he Musical orld. 





“Tue WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goéthe. 





SUBSCRIPTION, FREE BY POST, 20s. PER ANNUM 
Payable in advance by Cash or Post-Office Order to DUNCAN DAVISON & CO., 244, Regent Street, London, W. 
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HER MAJESTY’S THEATRE. 
ARRANGEMENTS FOR WEEK, 


“Hes Huguenots.” 


TITIENS; TREBELLI; LOUISE MICHAL. 
SANTLEY; FRICCA; GASSIER; GIUGLINI. 


TUESDAY, JUNE 2np, 
Will be performed (for the Second Time) Meyerbeer's Grand Opera, 
LES HUGUENOTS, 
With the following powerful Cast :— 


Raoul, Signor Givaiist; Il Conte di San Bris, Signor Gasster; Il Conte de Nevers, 
Mr. SanTLeY; Marcel, Signor Fricca; Meru, Signor Bossi (his second appear- 
ance); De Cosse, Signor Casanont; Tavannes, Signor Usatpt; Huguenot 
Soldier, Signor So.pt; Urbano, Mdlle. TreseLt1; Margherita di Valois, Malle. 
Loviss Mica ; Dama d’Onore, Madame Corst ; and Valentine, Mdlle, Trt1eNs. 

Conductor—Signor ARDITI. 
Incidental Ballet. 
PAS DE SEIZE, 
Grand Pas de Deux, 
“LA FIANCEE,” 
Danced by Mdlle. AmALIA Ferraris and Signor AMMATuRO, 
Supported by the Corps de Ballet. 


THURSDAY, JUNE 41u, 
Will be presented (for the First Time this Season), Verdi's admired Opera, 


UN BALLO IN MASCHERA. 

Principal Characters by Malle. Trrrens, Mdlle. TreBeiit, Mdile. Vatptnt (her first 
appearance), Signor DELLe Septe (his first appearance), Signor Gasser, Signor 
Bossi, and Signor G1uGLIni. 

Conductor—Signor ARDITI. 
Incidental Ballet. 
GRAND PAS DE MASQUES. 
GRAND PAS. 
Malle, AMALIA Ferraris and Signor AMMATURO, 
Supported by the Corps de Ballet. 


SATURDAY, JUNE 6rn, 
A GRAND OPERA, 


And other Entertainments (particulars of which will be forthwith announced). 














Doors Open at Half-past Seven. 
The Opera commences at Hight o’clock precisely. 
PRICES: 


Stalls, One Guinea; Pit Tickets, 8s. 6d.; Reserved Box Seats, 10s. 6d ; 
Gallery Stalls, 5s. and 7s. ; Gallery, 2s. 6d. ;"Private Boxes, in the Gallery Circle, 
to admit Three Persons, 21s. 
Boxes, Stalls, and Tickets may be obtained at the Box-office of the Theatre (under 
the Colonnade in the Haymarket), which is open daily, under the superintendence of 
Mr. Nugent, from Ten till Six; and at the principal Libraries and Musicsellers, 





GEORGE PFEIFFER’S 
‘RAND ORCHESTRAL and CHORAL CONCERT 


A will take place at St. James's Hall,Friday Evening, June 19. The programme 
will include his new Concerto for Piano and orchestra, adopted by the Conservatoire 
of Paris, and other works of his composition ; also, Miss Virginia Gabriel's successful 
Cantata, “ Dreamland," with full orchestra and chorus of 100 voices. Solos by 
Mad. Lemmens Sherrington, Mr. Wilbye Cooper, &c. ‘The whole under the direction 
of Mr, Alfred Mellon, 


PLEYEL, WOLFF, & Co's. 
New Patent Grand Piano will be used. 
Tickets and programmes of Chappell and Co., Cramer and Co., Mitchell, George 
Peiffer, 7, Great Castle Street, Regent Street, and Metzler & Co. 








HILHARMONIC SOCIET Y.—tThe SIXTH 


CONCERT will take place at the Hanover-square Rooms, on Monday evening 
next, the Ist of June. Programme :—Sinfonia—in D minor (composed for the 
Philharmonic Society )}—Spohr ; concerto in G (pianoforte), Miss Arabella Goddard— 
Beethoven; overture (Euryanthe), Weber; Sinfonia in F, No. 8,—Beethoven; 
overture in C, Mendelssohn. Vocal performers :—Mlle. Caroline Lehmann, from the 
Royal Opera Copenhagen, Mlle. Liebhart from the Imperial Theatre Vienna, and 
Signor Fricca from the Royal Opera, Berlin. Conductor—Professor STERN DALE 
BENNETT. To begin at 8 o'clock. ‘Tickets 15s. each, issued by Messrs. Addison 
and Lucas, No. 210, Regent-street. 


EW PHILHARMONIC CONCERTS, St. James’s- 


hall. Director, Dr. WY LDE.—Programme of Concert, Wednesday evening, 
June 3, and the Public Rehearsal, Saturday afternoon, May 30, at hali-past 2 o'clock : 
—Overture, ‘‘ Genoveva” Schumann; aria, ‘In si barbara,” Mde. Aiboni—Rossini; 
double symphony for two orchestras, entitled ‘The Good and Evil Passions,” Spohr ; 
variazione, ‘Oh! dolce canto,” Mde. Alboni—Rode ; serenade and rondo gioloso, 
pianoforte, Mr. C Hallé—Mendelssohn ; aria, Mr. Renwick (of the London Academy 
of Music), Donizetti; overture, Oberon, Weber. Part II. The Pastoral Symphony, 
Beethoven; brindisi, “11 segreto,” Lucrezia Borgia, Mde. Alboni—Donizetti ; 
overture, Cherubini. 


T. JAMES’S HALL.—Mr. Georce B. Auten begs 
to announce that his ANNUAL MORNING CONCERT, will take place at 
the above Hall, on Monday, June Ist, to commence at Two o'clock. Vocalists: Mad. 
Lemmens Sherrington, and Mdlle. Parepa, Madame. Weiss, Mdlle. Florence Lancia, 
Mdlle. Louisa Van Noorden, Miss Edith Wynne (Eos Cymru Pencerddes), Miss 
Messent, Miss Wilkinson, Miss Emily Spiller, Miss Rose Hersee, Malle. Elvira 
Behrens, Mrs. Percy, Miss Julia Elton, Friiulein Liebhardt (of the Imperial Opera, 
Vienna) ; Messrs. Wilbye Cooper, Montem Smith, Hermann Slater and Tennant ; 
Messrs. Allan Irving, Winn, Lewis Thomas, and Weiss; the Vocal Association. 
Instrumentalists: Mdlle. Christine Michelin, Master Willie Pape, Mr. J. Balsir 
Chatterton (Harpist to Her Majesty the Queen), Mr. John Thomas (Pencerdd 
Gwalia). Conductors: Mr. Benedict, Mr. G. B. Allen. Accompanyists: Signor 
Randegger, Messrs. F. Mori, C. J. Hargitt, George Cottell, and Emile Berger. 
The programme will include Virginia Gabriel's Cantata, “* Dreamland,” George B. 
Allen's * Harvest Home,” “‘My sweet Sweeting,” a new song by Blumenthal (to be 
sung by Mr. Tennant, and accompanied by the Composer). Several other new works, 
and a Selection of Welsh Melodies. Tickets to be obtained of the principal Music- 
sellers, and at the Hall. 


ONGS OF SCOTLAND.—Mr. KENNEDY will give, 
k on Monday evening next, June 1, at the Music Hall, Store Street, his ENTER- 
TAINMENT on the Soncs oF ScorLanD, and will introduce two new songs, composed 
expressly for him by Mr. Land, “* Gentle Bessie" and ‘‘ Bird of the Wilderness,” both 
of which have been most enthusiastically received at the Hanover Square Rooms 
and the Egyptian Hall. 


ANOVER SQUARE ROOMS.—Moptir. ELVIRA 
BEHRENS and Herr FRANZ ABT have the honor to announce that their 
Concert will take place at the above Rooms on Thursday Evening, June 25th, when 
they will be assisted by eminent artists. Full particulars will be duly announced. 
Address—Madlle. Elvira Behrens, 23 Dorset Place, Dorset Square. 

















R. WALTER MACFARREN’S Morntxe Concert 

oF Praxororte Music, Hanover Square Rooms, June 6. Artists :—Miss 

Kobertine Henderson, Mad. Sainton Dolby, M. Sainton, Signor Piatti,and Mr. Walter 

Macfarren. Reserved Seats, 10s. 6d., of Mr. Walter Macfarren, 1, Osnaburgh Street, 
N.W., and the Principal Musicsellers. 





R. HOWARD GLOVER respectfully announces that 
his GRAND MORNING CONCERT will take place at the St. James’s Hall, 
on Saturday, June, 6, commencing at 1 o'clock. Artists already engaged :—Mme. 
Alboni and Malle. Carlotta Patti (by permission of I’. Gye, Esq.), Signor Giuglini, 
and Mr. Sims Reeves, Mdlle. Trebelli (by kind permission cf J. H. Mapleson, Esq.), 
Malle. Parepa, Madame Louise Michal, Mme. Theresa Ellinger, Fraulein Liebhardt 
(the celebrated lieder sangerinn from Vienna), Mme. Laura Baxter and Mme. Lemmers 
Sherrington, Miss Sarah Dobson, Mme. Georgi, Miss Lascelles, Miss Rose Hersee, 
Miss E. Wilkinson, Miss Armstrong, Miss Spiller, Miss E. Soldinc,and Mme. Weiss, 
Signor Delle Sedie, Signor Bettini, Signor Vialetta, and Mr. W. Weiss, Mr. Swift, 
Mr. Tennant, Mr. D. Miranda, Mr. Lewis Thomas, and M. Gassier, M. Levassor, the 
inimitable French Vaudeville Singer (by permission of J. Mitchell Esq.) Heir 
Reichardt, and Herr Formes. Pianoforte, Mme. Arabella Goddard and Mr, Charics 
Hallé. Violin, Herr Japha; Harmonium, Herr Louis Engel. Conductors, Mr. 
Benedict, Herr W. Ganz and Mr. Howard Glover. Stalls, 10s. 6d. ; reserved seats, 
7s.; front balcony, 5s.; back balcony, 3s.; to be had af Messrs. Chappell, 50 New 
Bond-sfreet ; Mr. Austin, at the ticket office, St. Jnmes’s-hall ; Mr. Howard Glover, 
3 Keppel-street, Russell-square; and all the principal musicsellers and librarians. 





RIE CAs wie Re 


THE MUSICAL WORLD. 


[May 80, 1863. 








SIMS REEVES’S NEW SONGS, 
“THE MESSAGE” 
AND 
“GOOD MORROW, LOVE, GOOD MORROW,” 
(Heywoop, 1608). 


Composed for him by BLUMENTHAL, Sung W ith distinguished success, and invariably 
enc: sred, are published, price 3s. each, by “Duncan Davi ison, Regent Street, W. 


MNvWO SONGS by JACQUES BLUMENTHAL, 
“composed expressly for 
MR. TENNANT. 


«“ My Sweet Sweeting.” The poetry from a MS. of the time of Henry VIII. 3s. 
. “ Twilight Song.” The poetry by Barry Cornwall. 3s. 


London: Duncan Davison and Co., 244 Regent Street, W. 








NEW AND REVISED EDITION, 
Price 12s. 
THE VOICE AND SINGING 


(‘Lhe formation and Cultivation of the Voice for Singing). 
BY ADOLFO FERRARI. 


“ The creat and deserved success of this work has brought it, in no long time, to a 
second edition, carefully revised, and enriched with a number of additional exercises 
which greatly increase its value.”—Jllustrated News, 

; “London: Duncan Davison & Co. 244 Regent Street. 





D AL LFE'S POPULAR SONG, “KILLARNEY.” The 
) Poetry by Epmunpb Fartconer, Esq. Price 3s. 

ic, who so long appreciated it when heard on the theatrical boards, 

1 truck not only with the charm of its simple and thoroughly 

iating g its Claim to its title of ‘ Killarney”—but also ‘with 

ts being associated with words so full of poetical grace 

ise is no longer felt at the inspiration given to the com- 

pa irly when it is known that they are from the elegant 

—Liverpool Journal. 


poser of t 
pen of Mr, Fale Y ; BE 
London: Duncan Davison and Co., 244 Regent Street, W. 





EW PIANOFORTE MUSIC. 
AGUILAR (E.) ‘ The Promise” . ‘ 
DiTTO. 53 ri May Waltz 7 ‘ 
BERGER (Ete). ‘A Mother's Ps rayer”" . 
BRAUNGARDT (FP. ) * Clara,” Bluette . . 
CLARKE (Scotson). “ La Mig nonne,” * Mazurka 
GABRIEL (VirGints). “ Cradle Song ” 
HAMMOND (G. W.)  “ Slumber Song” 
DITTO. *Idylle* 
THIELEMANS (P.) “E lizabeth,” Polka Mazurka 
TONEL (Leone). Trois Morceaux :— 
No. 1. “ Pendante !a Valse” . . ° ° 
a. % ren enmain”, ° . 
- & Visi on” 
VOGLER (Cart). March of the Danish Guards 


London: Duncan Davison & Co. 
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» 244 Regent Street, W. 





NEW .VOCAL MUSIC. 

AGUILAR (E.) “ . break” (Poetry by Tennyson). 
ALLEN (GrorGe B.) “ Softly sleep, my pretty darling” (Zntan Lullaby). 

DITTO. * Good night, sweet dreams be thine” 
ASCHER (J.) “ Thoughts of Home” (Alpine Song) 

DITTO. “The Moslem’s Bridal Song” . 

DITTO. °° T'll think of thee" “2 > 
BALFE (M. W.) “Si tu savais’ * (Romance) * 
DEACON (H. C. ) ** Too late, too late” (Poetry by Tennyson) 
DIEHL (Louts). “A Mother's Smile, a Mother's Love’, 
ESTELLE. * The Spell is broke’ 
KNIGHT - Pr. ) * Beautiful Spirit” 

DIT TC ‘Merry hearts”. 
REICHARDT (A.) af Memory ™ ° 

DII 3 * Good night ” (Cradle song g). 
ST. LEG r K (8S. J.) “A brighter day for me’ 

DITTO. * The old willow-tree” - 
SUMMERS (Jas. Lea). ‘ The voice in the shell ” 


London; Dexcan Davison & Co., 244 Regent Street, 
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NEW PIANOFORTE MUSIC, 
By ALFRED BEDDOL, 


on 


“ Stanley for ever,” with variations, beautifully illustrated with a Portrait of 
the E arl of Derby ; 
* Auld Lang Syne . 
Heath Flower” A ° ° . 
* Forest Flower,” Polka brilliant 
* Ribble Quadrille” ° 
“ Bonjour,” Ga lop brilliant’ . 
© Musical kee p-sake,” 12 easy pieces for be inne rs, @a ach 
In the Press. 
TWENTY-FI1Y "EySTUDIE 4 by ALFRED Bepbor, in 2. Books, each , 6 


0 
J. Norwoop, North Lancashire Musical Circulating: Library, 91 Fishergate, 
Preston, And aii music sellers, 


. . . . 
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Boosey and Sons’ Publications. 


THE ORGAN. 
ENRY SMART'S 50 PRELUDES and INTER- 


LUDES for the Organ, Price 2s, 6d. in cloth, An entirely new and original 
work, published THIS DAY. 


ENRY SMART'S ARRANGEMENT of Rossini’s 


Stabat Mater for Piano Solo. Price 8s. 


ENRY SMART'S CHORAL BOOK, Containing a 
Selection of the Tunes employed in the English Church, newly harmonised, 
andadapted for Four Voices and Organ. Price 5s. Several of the Tunes are 
harmonised in two different ways. They will be found useful as a means of following 
such variety of sentiments as exist in the words. Some of the Melodies appear in a 
third shape, namely, sung in Unison and Octave by the Choir, and supported by an 
independent Organ Part. 














VU 1 Y 
OOSEY’S PIANOFORTE CLASSICS, arranged by 
Hummel, price 2s, each. 
1. Beethoven's Septett. 
2. Beethoven's Pastoral Symphony. 
3. Beethoven's Eroica Symphony. 
4. Mozart's Jupiter Symphony. 





OSEPH GODDARD’S PHILOSOPHY OF MUSIC. 
Now ready. Price 5s, 

“In conclusion, this book is well worth perusing systematically from beginning to 
end. It is a contribution to a class of literature which numbers very few specimens. 
We have plenty of books in which the authors treat of composers, singers, and musi- 
cians, but very few in which music itself is made the subject."—Literary Budget. 





fgets ON MILITARY BANDS, A treatise 


describing the character and proper employment of every instrument used in 
Reed Bands, by Charles Mandel. This work, written by one of the most accomplished 
and experienced Musicians in Her Majesty’s army, will be found of invaluable use 
to every person desirous to acquire a complete knowledge of the character and 
employ ment of the instruments used in Military Bands. In cloth boards, price 6s. 


OOSEY’S ORCHESTRAL OPERATIC SELEC- 
TIONS. 8s. each for Large Band, 4s. each for Small Band. 
1 Il Trovatore 3 Rigoletto 5 Satanella 
2 La Traviata 4 Martha 6 Dinorah 


NGELKE’S GUIDE FOR COMPOSERS OF 
INSTRUMENTAL MUSIC. Price 6s. on paper; or, on canvass, handsomely 
mounted, price 7s. 6d. 
‘“* A great sheet in the form of a map, which might be advantageously hung up in 
all music schools, showing as it does, in a neat tabular form, the compass of the 


instruments combined in the orchestra, whether the same be civil or military.”— 
Atheneum, 











| OOSEY’S ORCHESTRAL OVERTURES. Edited 
by A. Lamotte, 8s. each for Large Orchestras, 5s, each for Septet. 


1 Crown Diamonds . - Auber % Domino Noir . ° ° Auber 
2 Zampa . e - Herold 8 GazzaLadra . ° . Rossini 
3 Zanetta. ° .» Auber 9 Dame Blanche. ° - Boieldieu 
4 Oberon . ° . Weber 10 Masaniello - ; - Auber 
5 Fra Diavolo . - Auber | 11 Part Du Diable ‘ ° Auber 
6 + Weber 12 Guillaume Tell e . 


01 Op 
5, Der Freischutz . ° Rossini 





pee ’S GUINEA BEETHOVEN.—Now Ready, in 
) one volume, superbly bound in half morocco, gilt edges, price 21s., Boosey & 
Sons’ new and complete edition of Beethoven's 32 Sonatas, for the Pianoforte, edited 
by W. Dorrell, with Biography by G. A. Macfarren, and Portrait by Lynch. 

The Daily News says:— There is not one edition (English, German, and French) 
that we have seen from which, taking all things into account, correctness, clearness, 
elegance, and price, we have deriy ed so much satisfaction as the edition before us.” 





‘IR HENRY BISHOP’S GLEES—One Penny Eacu. 


h BOOSEY & SONS beg to announce, that, with the view of assisting Choral 
Societies in the production of these standard works, at the smallest possible cost, 
they have sroenred an Edition, with Pianoforte Accompaniment, price One Penny 
per GLEE. ‘The Glees are printed on excellent paper, in large ty pe, demy 4to, The 
‘Twenty-four GLEES may alee be had in Two Parts, 1s. each ; or in one vol. cloth, 
price 3s. 
Now ready. 
. Chough and crow. | 13. 
UW here art thou, beam, and 
. § When the wind blows. 
. Foresters, sound the cheerful. 
. Winds whistle cold, 
5. What shall he have that kill'd, 
. Come, thou monarch of the vine. 
. Blow, gentle gales. 
. Hark! Apollo strikes the lyre. 
- | Now tramp o’er moss and fell 
. J Vill, boys, and drink about. 
Who i is Sylvia? what is she? 


. Oh, by rivers. 
. Come o'er the brook, Bessie. 
5. The fox jumped over 
3. The tiger couches in the wood. 
. Live Henri Quatre. 
Allegiance we swear, 
- Daughter of error. 
20. Now to the forest we repair. 
. Hail to the chief. 
. Stay, prythee stay. 
. Good night. 
When wearied wretches, 


The two double numeers, containing two Glees, Twopence. 
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LORD DUDLEY AND MR. LUMLEY. 
(From the Saturday Review.) 

Since the commencement of the opera season, a number of semi- 
oficial paragraphs have circulated in the press to the effect that Madlle. 
Piccolomini, now the Marchioness Gaetani, was to appear in three 
representations at Her Majesty’s Theatre for the benefit of the late 
director of the theatre. Nothing could be more graceful than this act 
of kindness on the part of the noble songstress. ‘That the marriage of 
the Marchioness #Gaetani finally closed her brilliant public career is a 
fact as well known as the troubles which brought Mr. Lumley’s 
management to an end; and it is announced that it is solely out of 
kindly consideration for the director who had the good fortune to make 
her piquant fascinations known to an English audience that Piccolomini 
(we cannot drop the old name) has volunteered to leave her retirement 
in Florence and return for these three nights only to the scene of her 
greatest triumphs. The warm-hearted generosity of the favorite little 
prima donna has, it is said, been emulated by all the principal singers 
who were engaged during the brief but brilliant period of the restoration 
at Her Majesty’s Theatre. Nor has this spontaneous display of 
sympathy been confined to the performers who were once so intimately 
associated with the fallen manager. Mr. Mapleson, the present lessee 
of the old house, made the tribute complete by allowing the benefit 
representations to be held upon the stage over which Mr. Lumley had 
for so many years presided with more satisfaction to the public than 
advantage to himself. 

The former programme of the entertainments, which were to result 
fron this generous conspiracy to assist a man whom fortune had 
buffeted, was eagerly looked for, not only for the reunion of old 
favorites that it promised to bring about, but out of sympathy for the 
sentiment which has prompted this graceful act of kindness. It has 
sometimes been the fashion to regard the foreign artists who delight us 
with their talent as exceptionally eager for English gold, and it is 
pleasant to find the suspicion refuted by this practical expression, on 
their part, of what, in our vanity, we are apt to regard as the thoroughly 
English principle of helping those that are down. It is a pity that 
anything should mar the sentiment of such a scene; and though it is 
not in itself a matter of very substantial importance, the recent 
announcement that the promised performances are to be transferred 
from Her Majesty’s Theatre to Drury Lane jars like an unexpected 
discord on the harmony of the proposed celebration. Piccolomini never 


sang on any London stage except that of the Haymarket Opera-house, 
and it seems a churlish return for the generosity she has shown to 
exclude her from the boards where she once reigned supreme, and where 
the director whom she has volunteered to aid catered for the public 
with energy, if not with pecuniary success, during a career of nearly 


thirty years. However, the formal announcement has been issued, and 
it appears that Drury Lane is to be selected for the three benefit nights. 
We have no doubt that the attraction of the company would suffice to 
fill what is perhaps the largest theatre in London, even without the 
additional inducement which many will feel in the desire to associate 
themselves, in however slight a way, witha tribute of kindly gene- 
rosity. 

If the matter had rested here, we might have been content to inquire 
no further; but the Zimes and other daily papers have given publicity 
to the cause which universal rumour has assigned for the unexpected 
change of locale. One would imagine that there could be but two 
persons who had any real title to interfere with the proposed arrange- 
ment. Mr, Mapleson must hold under a very stringent lease if he is 
not at liberty to lend his theatre to a brother manager in distress ; and, 
in justice to him, it is only fair to say that no hint has been published 
of a desire on his part to evade the gratuitous promise which he allowed 
to be widely circulated for two or three months. No one can suppose 
that Mr. Lumley would wish to take his benefits at a strange theatre 
in preterence to that with the former glories of which he was so 
intimately associated. If the influence which has brought about the 
change of plan is not to be traced to Mr. Mapleson or Mr. Lumley, 
public rumour must for once, we presume, be right in pointing to the 
only other person who can be supposed to have even an indirect voice 
in the matter. If Mr. Mapleson’s landlord chooses to put his veto on 
an act of liberality, it is easy to understand the difficulty in which his 
tenant would be placed. The last season of Her Majesty's is said to 
have been prosperous, and the present may or may not be so; but the 
fate of the late lessee may well warn a tenant of so speculative a 
property as the Opera House to propitiate by all and any means the 
favor of his landlord. Without the strongest pressure, the withdrawal 
ot a voluntary offer, so liberally and publicly made as that of Mr. 
Mapleson, would be hard to justify in a court of honor, whatever might 
be the interpretation which a court of law would give to the transac- 
tion ; but we do not hear that the manager is charged with any greater 
fault than the pardonable weakness of yielding to an influence which 
few men in his position would willingly resist. 





The story told plainly enough in more than one paragraph which has 
circulated in the daily papers, without, so far as we know, having 
reccived the slightest contradiction, is this. The Earl of Dudley, it is 
said, has intimated his pleasure that the lessee of the theatre which his 
lordship owns shall not lend his stage to befriend one who, so far as is 
known to the public, has committed no other offence than that of 
becoming bankrupt while he owed part of a year’s rent to his noble 
patron. It would not be easy to believe this, but the statement has been 
published, and as yet we have seen no answer to it. That a mere 
traflicker in theatres, or speeulator in theatrical properties, should deal 
hardly with a debtor by whose insolvency he had lost two or three 
thousand pounds, would be intelligible; but that Lord Dudley, the 
patron of all that is high and noble in art, should forbid Lord Dudley's 
tenant to do an act of graceful kindness to Lord Dudley’s bankrupt 
debtor, is so incredible that all the public assertions of the fact would 
go for nothing if the charge were met by the retractation which Lord 
Dudley would honor himself by giving. Even were it true that the 
unlucky and hard-pressed manager had not dealt well by his creditor, 
and if it were urged that Lord Dudley had lost money by his theatrical 
speculation, it is still impossible to believe that he could manifest his 
displeasure in the singular form which he is said to have selected. It 
is not conceivable that, in such a case as this, Lord Dudley can be moved 
by any unworthy feeling ; and we must be permitted to say that a denial 
of the assertions—or, if that is impossible, a withdrawal of the 
ill-considered veto—would be in better taste than persistence in what 
may have been a hasty resolution. Whatever else the explanation 
may be, it is hard to see how any amount of injury which Lord 
Dudley could have suffered in past times would have given dignity to 
the course which he is, we trust unjustly, said to have taken. A man 
may do as he likes with his own theatre, as wiih his own beast of 
burden; but (as Mr. Ruskin is so fond of preaching) there isa noble 
and an ignoble way of doing all things. We do not pretend or desire 
to know all the causes of difference which transformed the patron into 
the pressing creditor; but the quarrel has been ventilated more than 
once in open court, and the facts, so far as they have been reported, 
certainly do not seem to disclose any justification for resentment on 
Lord Dudley’s side. 

The outline of the history which we have been at the pains to glean 
from the facts made public in the courts of law and equity appears to 
be this :—About 1852, the management of Her Majesty’s ‘Theatre had 
got into difliculties, and, in the course of the next few years, the under- 
taking was surrounded with perils. The superior landlord was insisting 
on agforfeiture of the lease, and was not finally defeated until the 
decision of the House of Lords, in April, 1858, At the same time, 
creditors were pressing their claims against the theatre itself, which 
was held under a beneficial lease tor a considerable term, and also against 
the properties, without which the house could not be kept open. In 
this emergency, an immediate crash was averted by the Earl of Dudley, 
then Lord Ward, who bought up one charge after another until he 
became the chief mortgagee on the house, and the owner of a large 
portion of the properties. In this position, Lord Ward, in 1856, 
insisted, for his own security, that Mr. Lumley should put himself 
unreservedly into the friendly hands of his patron, by assigning to him 
the lease of the theatre; in consideration of which he promised to give 
an option of repurchase at a future time, and added the striking 
assurance that, even if that should not be practicable “he would not 
exact his pound of flesh.” On this basis, worthy in every respect of 
Lord Ward’s position, the nobleman became the actual lessee and the 
manager his sub-lessee at a considerable rent. 

So matters went on for a time, and would probably have gone on 
longer if the undertaking had been profitable; but though there was 
money enough to pay the artists, and keep up the credit of the house, 
an arrear of nine months’ rent became due. The rest of the story is 
the usual history of a falling man—Lord Ward pressing for rent, Mr. 
Lumley struggling for time, and giving up one thing after another to 
gain it—first assigning properties which he had himself added to the old 
stock, and at last consenting to cancel his underlease, and to surrender 
the deed which gave him the option of repurchase. Thus Lord Ward 
became sole lessee of the theatre. It is not necessary to discuss the 
merits of the disputes which followed. ‘The manager contended that 
the cancelling ot the deeds and the surrender of possession were meaut 
and understood as a satisfaction of the arrears of rent. The peer 
insisted that no such agreement was to be inferred, and succeeded in 
obtaining a verdict for the arrears. Another contest for the possession 
of certain properties also resulted in Lord Dudley's favor. These mere 
money differences, disposed of by the courts of law, are all that the public 
have before them to account fora prohibition being put upon the use 
of the theatre. There is nothing new in this sequence of events. 
One has heard before of the friend in need being transtormed into the 
mortgagee—of the mortgagee growing into the absolute owner. It is 
the normal process by which the inheritance of the unthrifty man 
passes into more prudent hands. The singularity of the present case 
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is ouly in the unaccustomed cast of the dramatis persone. It is true 
that the Court of Bankruptcy has frustrated any further proceedings 
by Lord Dudley in his character of unpaid landlord ; but it is impossible 
that this circumstance ean have induced him to thwart a generous 
project like that of the Marchioness Gaetani. Still, if there is any 
explanation to be given, Lord Dudley cannot remain silent. 


MR. LUMLEY’S BENEFIT REPRESENTATIONS. 
(From The Times, May 26.) 

The first of these long announced and anxiously expected perform- 
ances took place last night at Drury-lane Theatre. A more brilliant 
audience has very rarely been attracted to an operatic representation, 
even at the great theatres exclusively devoted to the Italian lyrie 
drama. That the name of the ex-manager of Her Majesty’s Theatre 
still exercises a potent spell over the mind of the London public is un- 
questionable. The good things he effected in the course of his lengthened 
and honorable directorship have not been forgotten. Although 
circumstancesin the end proved adverse, Mr. Lumley had done enough to 
stamp his reign as one of the most—if not, indeed, the most—memorable 
in operatic annals; and that large section of the public who take delight 
in such entertainments as those which he prepared with such sumptuous 
liberality and discriminating taste—at a time when, Her Majesty’s 
Theatre standing “alone in its glory,” he might have been niggardly 
without fear of damaging competition—owes him a debt of gratitude 
not to be lightly repudiated. The announcement that three operatic 
performances were about to be given for his benefit, at Her Majesty’s 
Theatre, was heard with general satisfaction ; and great was the credit 
allowed to Mr. Mapleson for the spontaneous offer of the theatre, and 
to the artists, high and low, for the not less spontaneous tender of their 
gratuitous serviecs, The reasons that led to the substitution of Drury- 
lane Theatre for the “Old House” in the Haymarket—with the 
interests of which Mr. Lumley was co long and with such varied 
fortune associated—have been sufficiently made known, and commented 
upon, in a manner, perhaps, more severely just than agreeable to 
certain parties. With these, however, it is not in our province to deal. 
Enough that in the house so superbly renovated by Mr. Faulkner, 
Mr. Liuimley has found an arena in every way suited to his purpose; 
and that his benefit representations are likely to prove as creditable to 
him, in one sense, and as profitable (if not more profitable) in ther, 
as though they had been held, as was originally announced, within the 
venerable walls of Her Majesty’s Theatre. 

‘Lhe very handsome way in which Mademoiselle Piccolomini (the 
Countess Gaetani) volunteered her aid to Mr. Lumley was a proof, if 
proof had been wanting, that during his managerial career he possessed 
the enviable secret of making the principal artists attached to his 
establishment his friends, no less than his servants. True Mademoiselle 
Piccolomini—like many others who could be named—owed to the 
adventurous and seldom indiscriminating impresario of Her Majesty’s 
‘heatre both her fame and her fortune; but it is not always that such 
obligations are admitted, and seldom, indeed, that they are repaid when 
the opportunity occurs. ‘The more, then, to the honor of Mademoiselle 
Piccolomini, whose enthusiastic reception last night was quite as much 
due to the act which showed her to be impressed with a sense of past 
benetits as to her still vividly remembered talents asa public performer. 
‘The opera selected for the occasion was Verdi’s La Traviata; and, as 
it was inthe part of Violetta that Mademoiselle Piccolomini first 
obtained the applause of an English public, a more fitting choice could 
not have been made. Into the merits of her very lively, and in every 
sense remarkable impersonation of the unfortunate “Lady of the 
Camelias” it is supertiuous to enter. When we have stated that all 
those qualities which distinguished it from the first were exhibited on 
the present occasion, in even a more brilliant light than formerly, and 
that all the old and well-remembered « points” produced an electric 
effect on the audience that crowded Drury Lane Theatre to the roof, 
we have said as muchas will be expected of us at such a moment. 
Under the circumstances we should have felt bound to refrain from 
criticizing the performance of the spirited and accomplished little 
lady, had it afforded any cause for comment: but, happily, this was 
not the case. Never has Mademoiselle Piccolomini presented so vivid 
and affecting a portraiture of the erring and repentant creature fur 
whom she was the first to enlist our sympathies; never has she sung 
the music with more heartfelt and impassioned expression. The 
applause that greeted her in every act—nay, in every scene and every 
prominent incident of every scene—was unanimous and genuine: the 
bouquets were countless, the “calls” repeated, and the “ovation” at 
tle end was a scene to be engraven on the memory of the proudest 
and ost ambitious artist. 

All the otLer performers—including Signor Giuglini, who sang the 
music of Alfredo with exquisite sensibility; Signor Delle Sedie, who 

was u9 less happy in that of Alfredo’s father; Signor Vialetti, who 





played the part of Violetta’s “protector,” and Sig. Bossi, who under- 
took that of the careful and solicitous Doctor,—did their very best; 
as did the orchestra and chorus, under the vigilant and able direction 
of Signor Arditi, In the ball scene Mademoiselle Ferraris and M. 
Paul danced the pas de deux from Signor Schira’s Niccolo de’ Lapi 
with immense applause. ‘There were several encores. 

At the conclusion of the opera, when the principal singers had twice 
made their appearance, loud cries were raised for “ Lumley ;” and at 
length the popular manager was led forward by Mademoiselle 
Piccolomini and welcomed with prolonged and enthusiastic cheering, 
After this the National Anthem was performed, Mademoiselle 
Piccolomini giving the verse— 

“Oh, Lord, our God arise, 

“Scatter her enemies, 

“ And make them fall.” 
with a point and emphasis—accompanied with appropriate gesticulation 
—that called down the acclamations of the house. 





THE CHURCH AND THE STAGE. 


By G, Hevusincer.* 

Goethe once said that the stage had three principal opponents, who 
endeavoured to restrict it in its excesses. These are the Police,t 
Religion, and moral taste purified by views of a high character. It is, 
I think, interesting to observe the position the Christian Church has 
taken up. in the course of centuries, with regard to the question of fre- 
quenting the theatre. In it is reflected the history of the Church at 
the same time as that of the age. 

While, at the present day, it is precisely the Israelitish portion of the 
population of our cities who constitute the warmest admirers of the 
stage, we find in the Old Testament, in the “ Book of Job,” and in the 
“Song of Solomon,” scarcely so much as the faintest approaches to dra- 
matic poetry. It was from the Greeks that the drama first made its 
way among the Jews, but as a plant of purely exotic growth. Herodes 
the Great, a patron of foreign customs, was the first who dared to invite 
Greek actors to his court. In Casarea, he erected a theatre and 
amphitheatre, Herodes Agrippa doing the same thing at Berytus. But 
the stage never became a national institution in Judea. We cannot, 
therefore, be astonished at not meeting in the sayings and parables of 
our Saviour the slightest allusion to the drama. Though He did not 
disdain to connect His doctrine with human pleasures, such as feasts 
and wedding dances, or the games and dances of children in the street, 
He never mentions it in conjunction with the drama. The course pur- 
sued in Greece by the Apostle Paul is different. It is true that he does 
not mention the drama, but he speaks of the gladiatorial games and 
spectacles of the old world, repeatedly founding his comparisons on 
them. On one occasion alone (1 Corinthians, iv. 9) he employs the 
expression @éarpoy (rendered in the English version, “ spectacle”), 
when speaking of the sufferings of himself and his brother Apostles: 
“For we are made a spectacle unto the world, and to angels and to 
men;” and, similarly, the author of the Epistle to the Hebrews says: 
« By insult and misfortune we are exposed to vices as upon a stage.” 
It is true, however, that no opinion is pronounced on the theatre itself. 

If, now, we turn our attention to the first period of Christianity, we 
must remind our readers that at the time the Apostles made their 
appearance, the classical epoch of the ancient theatre was long past ; 
the Roman stage, especially, always far behind that of Greece, had sunk 
to a low ebb, and the profession of the performers or pantomimists was 
held in contempt. The great masses of the people liked more than 
aught else the massive spectacles of wild beasts and gladiators, which 
had become as indispensable to them as their daily bread. In these 
sanguinary games of the amphitheatre (which is not to be confounded 
with the theatre) even the Christians, as enemies of the gods, were 
compelled, dressed up in fantastic disguises, to contend with wild 
beasts, and the savage delight of the audience revelled in their death- 
agonies. It is not astonishing that in these games the Christians 
beheld the murder-holes of the devil himself, and never spoke of them 
without horror. But even the stage, properly so-called, nay, the more 
elevated drama, classical tragedy, was too closely connected with the 
worship of the gods, and too much opposed to the views of the Chris- 
tians, for the latter to find a source of pleasure init. It is true that 
the Christian apologists did net disdain to cite the Greek tragedians, 
AEschylus, Sophocles and Euripides, as witnesses in favor of the purer 
appreciation of God, which they held was to be found even in the old 
world. It is precisely in the tragedians that we meet with the finest 
passages on the unity and spirituality of God, as opposed to rude poly- 
theism. But this did not prevent the same men from condemning the 
drama of their time, and forbidding Christians to attend the perform- 





* From the Vienna Recensionen. 
+ The reader must remember that the author of the above article is a Ger- 
man, speaking of the stege in Germany. 
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ances of it. Such was the course pursued by the gentle Clement of 
Alexandria. But no one had occasion to experience more painfully than 
Chrysostom, during his stay in Antioch and Constantinople, the rage 
which had seized on the people for the theatre, and its baneful effect 
upon public morality. He was doomed to see even the Church turned 
into a theatre, and, when he preached, to see the congregation clap 
him as they would have clapped an actor. He indignantly reproved 
such behaviour, and, like Tertullian in his treatise De Spectaculis, 
designates, in his homilies, theatres as buildings belonging to the devil, 
as abodes of immorality, as Babylonian furnaces, fed with the most sin- 
ful passions as fuel. 

Before his conversion, St. Augustin was a passionate frequenter of 
theatres, but his condemnation of them, at a subsequent epoch, was 
only the more stern in consequence. And yet, despite all this aversion 
of the fathers of the church for the theatre of their day, the partiality 
for dramatic form was too profoundly rooted in the very essence of 
Greek civilisation for the idea not soon to spring up in Hellenic Chris- 
tianity of opposing a Christian drama to that of the heathen world. 
If the heathen myth with its heroes had formed the centre of the Greek 
drama, why should the Christian mystery, the history of our Lord’s 
sufferings and resurrection, and the reconciliation of man with God, 
not constitute the centre of the Christian drama? And, indeed, we 
still possess, from the ancient times of Christianity, a poem which bears 
the title of The Suffering Christ. It has been frequently ascribed to the 
great Cappadocian father of the Church, St. Gregory of Nazianzus, who 
lived in the fourth century.* 

But, as is well known, it was first in the Middle Ages that this idea 
of a Christian drama was developed in an original manner. No longer 
depending upon the forms of the antique drama, nor founded merely 
upon the history and dogmas of Christianity, the sacred or spiritual 
drama now developed itself from the whole of the Christian system and 
the concrete life of the Church. The so-called “* Mystery-Plays,” or 
“ Mysteries,” grew up as exercises of religion, at first in the churches 
themselves, then in the churchyards before the latter, and, lastly, in 
the market-places of the cities. The performance of plays founded 
upon Bible history, or the history of the Saints, and given at festivals 
and other grand occasions, acted as a sort of “ Biblia Pauperum” on the 
people, the Church granting indulgences—in England, tor instance, of 
1000 days—to those who attended them. The stage had completely 
entered the service of the Church, by whose faith it was animated, and 
for whose ends it worked; it was zealously fostered by ecclesiastics, 
while the pieces were written and performed by priests and monks.— 
It is not our intention to pursue further, on this occasion, the history of 
these monkish plays. Our readers are aware that some remains of 
them have been preserved, even up to the present day, in the Oberam- 
mergau and elsewhere. 

As long as the faith taught by the Church, and the consideration 
enjoyed by the latter remained unshaken, these plays, also, could be en- 
joyed with a certain pious neiveté, but little disturbed even by the popular 
humour that was speedily enough mixed up in them. But directly 
that, with the increasing corruption in the Church, a breach occurred 
between her and the conscience of the people, the stage, as we know, 
became a weapon in the hand of her opponents. The ecclesiastics, 
restrained by the prohibitions of their bishops, drew back, but the 
citizens availed themselves the more eagerly of public performances, 
and very quickly produced pieces such as that entitled /’rau Jutta, in 
which the scandalous history of the female Pope Johanna was placed 
upon the stage. Out of the Sacred Passion and Easter plays sprang 
carnival pieces of a polemical nature. In them, Papal Antichrists, 
Romish Cardinals, Bishop Chrysostomus Wolfsmagen (Woltsbelly), 
Deacon Schindebauer (I'laypeasant), Abbot Nimmergnug (Never- 
enough) were stereotyped characters. Who has not heard of the 
“dumb comedy ” said to have been performed before Charles V. at the 
Diet of the Empire held in Augsburg (1530)? A masker (representing 
Reuchlin) came forward in it and laid out a bundle of sticks, con- 
sisting of crooked and straight ones. He was followed by a secular 
priest (Erasmus) who endeavoured to reduce disorder to order, and to 
make straight what was crooked. But he could not succeed, and, 
shaking his head, withdrew. At last,a monk appeared—who did not 
at once recognise the bold monk of Wittenberg? He set fire to the 
crooked sticks, and the flames shot up from them, A man in the garb 
of an Emperor now appeared upon the scene, and hewed the flames with 
his sword, but this only caused them to burn more briskly. At last, 
the Pope himself came on; clasping his hands above his head with 
afftight, he looked around for assistance. Near him were two pails; 
one filled with oil and the other with water. In his terror, he caught 
hold of the one containing the oil, and poured the latter on the flames, 
Which flared up with greater fury than ever. No explanatory epilogue 


— 





; * Published in the original text, with a metrical German translation, and a 
literary and historical introduction, by A. Ellissen. Leipsic, 1859. 





was required. The spectators, alarmed by the fire, fled on all sides, and 
when enquiries were made for the players the latter had disap- peared. 

Thus the stage had to assist in promoting the Reformation. The 
question now arises: What position did the Reformation itself take up 
with regard to the stage? As we know, a more strict system of public 
morality was everywhere introduced with the purification of the Church. 
The ordinances of the Reformers in the 16th century contained 
many regulations more calculated to limit than to foster public amuse- 
ment. Despite of this, however, the Reformers were sensible enough 
to make a difference between dramatic poetry and rude dramatic 
license. Nay, it was precisely a humanistic course of educatioti, 
advanced by the revival of classical studies, which appeared to demand 
a nearer intimacy especially with the ancient drama. The comedies 
of Terence were acted in the schools. Young Melancthon owed to his 
good acting in one of these plays the translation of his name “ Schwarz- 
erd” (Black Earth) into the Greek, as a mark of distinction conferred 
upon him by his teacher, Reuchlin. Luther, too, was exceedingly fond 
of Plautus and Terence. In his letters he invites his friend Spalatin 
himself to a performance of the students at Wittenberg, and that, too, 
on a Sunday.* In one part of his Table Talk he says: “ Christians 
should not avoid comedies altogether, because they sometimes contain 
coarse jokes and instances of knavery, since, if we pursued this course, 
we should not be able to read the Bible itself.” Even the strict Calvin 
allowed certain worthy burghers to perform, at Geneva, in the spring 
of 1546, a play showing how true piety increased, among other things, 
the happiness of a people. The whole body of citizens were present at 
the performance, which took place on a Sunday, and, which is saying a 
great deal, the evening sermon was dispensed with in consequence. 

It is, however, true that the dramatic muse of Protestantism was 
soon compelled to lend itself asa weapon of sectarian polemics. The 
mild Calixt was represented by the Lutheran students at Wittenberg 
as a fiery dragon with horns on his head, and, in the year 1661, the 
students at the Grey Monastery, Berlin, acted a comedy in which even 
the theory held by the Reformation with regard to the sacrament was 
ridiculed by the Lutheran players. Thus sectarian zeal paved the way 
for dramatic blasphemies, of which even the “ children of this world” 
would have been ashamed. 

The first damper of orthodox sectarian zealotism was German pietism, 
but, with regard to the stage, it was as strict as the Puritans in Eng- 
land, where, in 1663, that is to say, shortly after Shakespeare’s death, 
William Prynne wrote his Histriomastiz (a Scourge for Players).%4The 
most remarkable circumstance in the matter is that the author himself 
employed the form of the drama to show that the drama is a produc- 
tion of hell. He paid dearly for his zeal, however, Charles I. causing 
him to be punished by the loss of his ears. 

The original founder of pietism, Jacob Spener, reckoned the fact of 
going to the theatre among the so-called middle-things, that is to say, 
such as of themselves are neither good nor bad, but the importance of 
which entirely depends upon custom. He himself found great pleasure 
in perusing the dramas of Andreas Gryphius, and would most assuredly 
have recoiled with horror from the heartlessness of a clergyman of his 
own day, who refused to administer the sacrament to a dying actress. 
But Spener’s successor was sterner in his judgment, in exact proportion 
as the actor’s became a separate profession ; as the strolling companies 
sought to obtain a position ; and, more especially, as the theatre began, 
in the various capitals, to form a part of the court establishments, 
already quite luxurious and expensive enough, of the different sove- 
reigns. ‘The authorities granted the strolling companies permissions to 
stay in a town for a longer or a shorter time, generally on condition of 
their submitting the pieces they intended to perform to the censorship 
of the clergy ; the consequence was that frequent conflicts arose with 
the latter. Thus in the eighteenth century a strange incident took 
place in Halle, the head quarters of the pietist school. I'rederick 
Wilhelm I., a stern ruler, who, in ecclesiastical matters, went hand in 
hand with the Church, had prohibited the drama in Halle, in order that 
the youthful students might not have their attention diverted from 
more serious things. But affairs changed under Frederick II. In his 
reign a dramatic company requested permission to act in Ilalle, 
but the authorities refused to accord it. The professors, headed 
by Francke, the son of the celebrated Augustus Hermann Francke, 
took their stand upon the still existing prohibition of the late king. 
The players complained to Frederich II., who issued an order “ that 
not only should the comedians be allowed to play without hindrance, 
but that the ‘ Mucker’ Francke; should be obliged to witness the per- 
formance, and obtain from the principal actor a certificate that he had 
done so.” Francke, however, eventually got off with a pecuniary fine. 

( To be continued.) 





* Luther's Letters, by De Wette. Vol. ii., p. 626. 
+ “Mucker” signifies an “ ill-natured grumbler,” and jalso, “a canting 
hypocrite,” 
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MUSIC IN BERLIN. 


(From our own Correspondent.) 

The principal event at the Royal Opera House, since I last wrote, 
has been the appearance of several “ Giste,” or “ guests,” that is to 
say, artists who sing upon the chance of an engagement. To begin 
with the gentlemen, they are Herr Brachmann (from the Prague 
Theatre), who undertook the part of Raoul, and Herr Lindeck (from 
the Nuremberg Theatre), who sustained that of Marcel, in Les Huguenots. 
1 do not know whether it is the fault of the management, or whether it 
is the scarcity of talent in this country at present, but one thing is very 
certain: for a considerable period, the singers invited to make their 
coups d’ essai on the boards of the Royal Opera House, have not been 
calculated to impress us with very high notions of the state of the vocal 
art in other parts of Germany. Despite all the badinage in which our 
smoke-compelling kinsmen on this side the German Ocean are so fond 
of indulging, with respect to England as a musical nation, I feel con- 
vineed they would be puzzled to show us two such singers as Sims 
Reeves and Santley, not to mention many more, who, if not quite equal 
to the two gentlemen just named, prove most irrefutably that the 
natural talent of Englishman does not consist exclusively in the manu- 
facture of steam engines and the rearing of high mettled racers, Even 
had I never enjoyed the pleasure of hearing Signor Mario in Raoul, I 
fancy it is strictly within the bounds of probability that I should not 
have entered Herr Brachmann as A. I at my mental musical Lloyd’s, 
from what I heard of him in the character of the lofty-minded and 
gallant Huguenot nobleman. Herr Brachmann possesses a voice which 
is far from captivating, and even that voice is most deficient in cultiva- 
tion ; however, it is, perhaps, hardly worth while to pursue the subject 
further. It is not a dignified or useful employment to break a buttertly 
upon the wheel, and, therefore, I shall summarily dismiss Herr Brach- 
mann with the remark, that, after having had another trial—the said 
trial being made in Herr Richard Wagner's Tannhduser—he received a 
notification that he need not hope for a permanent engagement. 
Consequently, Herr Brachmann has packed up his trunks and left the 
Prussian capital, to seek his fortune elsewhere. 

Herr Lindeck is no Lablache, and, what is more, never will be one. 
He may, however, if he applies himself zealously to the study of his 
profession, in which he is, at present, a mere tyro, obtain, some day or 
other, a respectable position, not so much on account of talent on his own 
part, as on account of the dearth of it in others. He subsequently 
appeared as Bertram in Robert le Diable, and Kaspar in Der Freischiitz. 
His rendering of these parts simply confirmed me in the opinion I had 
already formed of him, In the first-named opera, a Mdlle. 'avary, from 
Pesth, sang, or rather attempted to sing, the part of Isabella. It is a 
painful thing to be severe upon a lady, but it is still more painful to 
listen to one who possesses such an apology for a voice as Mdlle. Favary, 
and who does not diminish the unsatisfactory, not to say excruciating 
impression ,that voice produces by the high opinion she evidently 
entertains of her own powers. You have, of course, heard of a person 
‘shaking hands with himself,” an expression employed to denote, in a 
playful manner, the most elevated pinnacle, the Teneriffe, the Mont 
Blane of self-complaceney. Malle. Favary was “ shaking hands” with 
Mdlle. Favary during the entire performance. Poor young lady ! when 
I hear that an individual without legs can dance an Irish jig, then, and 
not till then, will I believe that Mdlle. Favary can sing. A more 
successful débutante is Mdlle. Santer, who appeared as Alice, and gave 
so much satisfaction that she has been engaged for three years. She 
certainly can boast of intelligence and good natural qualifications. But 


she is as yet deficient in “school.” Her voice wants cultivating, If 


she will only impress this fact upon her mind, and not be led away, by 
the applause she has received, to consider herself a perfect artist, she 
may, at some future day, be applauded beyond the walls of Berlin. 
Benedict's Rose von Erin ( 1'he Lily of Killarney) will shortly be produced 
here. The same is true of Herr G. Schmidt's opera, La Réole. 

Kroll’s Theatre has flung open its doors for the summer season. 
The first opera given there was Herr Von Flotow’s Martha, very 
respectably performed. The tenor, Herr Himmer, is good, and the 
conduetor, Herr Dumont, more than good, ‘The management may 
congratulate itself on having secured the services of a gentleman so 
well qualified to fulfil the arduous duties of his post. 

A hit has been made at the Friedrich-Wilhelmstidtisches Theatre 
by Herr Klerr’s operetta: Das war ich, which has now been played 
seven times. As I have not been able to go and hear it, however, I must 
content myself with simply recording the fact of its success. The 
company at this establishment will shortly proceed to Hamburgh for 
the purpose of giving a series of performances in the Thalia Theatre. 

A grand concert was lately got up by the Royal Domchor for the 
benefit of the “ Klein-Kinder-Bewahr-Anstalt,” or, to vernacularize this 
important-looking title, the Asylum for Young Children, an institution 
under the especial patronage of the Queen Dowager. The programme 
contained compositions by Palestrina, Lotti, Hammerschmidt, M, 





Haydn, Grell, and Mendelssohn, executed on the whole, in a thoroughly 
artistic manner. Among the soloists, Herr Otto is particularly de. 
serving of praise for his admirable rendering of an air from Sampson, 

Great complaints have long been made of the present German 
libretto to Mozart’s immortal Don Juan. It appears that there are now 
some hopes of our soon having a better one, more in keeping with the 
music. The following is the substance of an article which has re- 
cently appeared on the subject in some of the South-German papers. 

For the last eight years, several gentlemen, more or less connected 
with theatrical management, such as Herr Franz Kugler, Dr. Viol, of 
Breslau, and Baron Alfred von Wolzogen, have been endeavouring to 
give such arendering of Da Ponte’s book, that there should no longer be 
any occasion for Germans to blush whenever there was a performance 
of Mozart’s chef-d’wuvre. Their efforts were exerted to restore the 
symmetrical construction of the work, and assimilate the text to that 
presented to the public on the 29th October, 1787, when the opera was 
performed for the first time. In the collection of books belonging to 
Count York von Wartenburg, at Klein-Oels near Ohlau, the Baron von 
Wolzogen found a copy of the old Jibretto, and compared it with 
the original score in the possession of Mad, Viardot-Garcia. Dr. 
Wendling, superintendent of the Royal Country Palace of Nymphen- 
berg, a musician of distinguished original powers as well as of profound 
critical acumen, has offered the management of the Opera House at 
Munich a new translation of the text, with a fresh arrangement of the 
scenes, founded upon a conscientous study of the labors of those who 
have previously devoted their attention to the subject. The innu- 
merable German versions, even including that by Rochlitz, which is 
the most satisfactory, completely spoil the full rich sound of the 
Italian verses, and fail altogether to render their graceful character. 
Some passages, such for instance as that of Leporello, when he is 
recoiling from the idea of the crime he is about to commit before the 
statue of the Commander :— 

* Herr Gouverneur zu Pferde, 
Ich werfe mich zu Erde ;' 

for 


*O statua gentilissima 
Di gran Commendatore’ 


are nothing more nor less than trivial; while the line: 
* Jede Schiirze ist ihm recht,’ 
is a downright vulgar failure to translate the original : 
* Por che porti la gonella.’ 

Actuated by a spirit of real enthusiasm for the task he has undertaken, 
Dr. Wendling, according to all accounts, has sueceeded in producing a 
book worthier than any yet published of being wedded to the music, 
although he has been but too frequently hampered by the poverty of 
his native language, compared with Italian, in sonorous final syllables. 
In order to bring the various separate “ numbers” closer together, he 
has restored the recttativs secchi, which have been long replaced by a 
farrago of mere “ gagging” dialogue, to employ an epithet more ex- 
pressive than refined. On the numerous delicate turns with which Da 
Ponte embellished these recitativt, Mozart often took great pains in 
hanging, so to speak, musical motives which referred to the foregoing 
number, or introduced the next one. In the form in which the work 
has for years been represented in Germany, it frequently appeared a 
most disjointed affair, in consequence of the airs being torn out of the 
connected whole of which they should have constituted an integral part. 
The equestrian statue is,according to the first edition of the book, nothing 
more than a simple statue, without the horse, placed in a chapel-like 
mausoleum. ‘The moral of the piece, too, is at length purified of the 
red fire and equally red demons in long ropy wigs, that would have 
done honor to the old Coburg during the performance of one of its most 
intensely Coburgian melodramas. ‘These, as well as the yawning and 
fiery abyss, introduced, it would appear, to satisfy the somewhat vulgar 
taste for the Horrible prevalent in Fatherland two or three generations 
ago, are ruthlessly abolished, and their place supplied by simple flames— 
whether real or painted, I cannot make out clearly from the account— 
and “ cloud-gauzes.”. The moral and physical tortures to which Don 
Juan is delivered up are considered by Dr. Wendling to be pourtrayed 
with quite sufficient vividness by the sighing syncopes of the first, and 
the groaning passages set down for the second violins, working up to 
the tremolo, which conveys to our minds the last convulsive writhings 
of the crushed and dying worm. Don Juan will simply disappear, 
according to Dr. Wendling’s version of the book, in which the original 
fiual scene also, not given for eighty years, is restored. The cloud- 
gauzes open, and the audience perceive the interior of the mausoleum, 
where a funeral service has just been celebrated at the foot of 
the Commander's statue. Leporello recovers himself after the 
“ Questo @ il fin di chi fa mal,” and relates, in an allegro assai, 3, 
the fate of his libertine master. Donna Anna and Ottavio sing 
a larghetto, and, lastly, Donna Anna and Elvira, as the persons 
most deeply wronged, intone the Presto-finale, D major, a song of 
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triumph of Good over Evil, in which Zerlina, Ottavio, Masetto, and a 


bass to supply the place of Leporello, also take part. The chorus of 
Nobles and People wind up the second part of the movement. The 
want of a concluding scene has frequently been felt ere this. M. 
Hector Berlioz proposed to tack on the “ Dies irw ;” and Kugler, the 
« Lux perpetua ” in B flat,imajor, out of the Reguiem. In Munich, in 
days gone by, the scene of the Furies from Vogler’s Castor und Pollux 
was always chosen to bring down the curtain. In the course of the 
piece, three numbers which Mozart considered it absolutely necessary 
to compose after the opera was completed, and which have long been 
forgotten here, are now restored in order to soften the horror of Elvira 
at hearing the ** Madamina” air, in which Leporello gives us the 
celebrated catalogue of his master’s triumphs, and smooth the way for the 
merriment of the villagers, the aria “In quai eccesi, 0 numi!” is 
introduced; before the Champagne Song in the last act, we have 
“Della sua pace;” while, lastly, Elvira’s air: “Deh fuggi,’ which 
Mozart inserted as “nello stilo di Hindel,” figures as No. 9. With the 
restoration of the original recitatives, by the way, the coarse comic 
scenes, introduced by German adapters, for the especial behoof and 
delectation of the galleries, are, thank goodness, banished from the 
stage. In conclusion, I must mention that the Spanish costume is 
changed for that appertaining to the period when a taste for French 
fashions was the rage. Suchis a tolerably full account of the alterations 
Dr. Wendling wishes ‘ introduce. Whether his version of the libretto 
will, however, really supplant that now in use is not quite so sure, 
perhaps, as he fancies and hopes. It is wonderful with what tenacity 
people cling to any thing, however bad and monstrous, provided 
they have been accustomed to it. Some day, I make no doubt, our 
descendants will scarcely believe that the greatest efforts were needed 
to prevent our dead from continuing to be buried in the leading 
thoroughfares of London—such for instance as the Strand and 
Tottenham Court Road—or that it required the apprehension ofa plague 
to make Parliament resolve that the Thames should no longer be used 
as a public sewer, as it had been for years. Yet such, as we know, was 
the case, There is one thing, however, in favor of Dr. Wendling, and 
that is: he has the press in his favor. 

I have arrived at the end of my tether for this week, so naught 
remains for me to add, save my usual validictory greeting: Vatx. 


pa aen 
GEORGES PFEIFFER. 

In an article by M. D’Ortigues (a writer in the Débats) we 
read :— 

“There remains only for me to speak of a remarkable work— 
Georges Pfeiffer’s second concerto for the pianoforte and orchestra, 
This concerto is divided into three movements—an allegro maestoso, an 
intermezzo, and a finale. The allegro is a very dashing movement. The 
pianoforte part comes "out with marked effect, and M. Georges Pfeiffer’s 
execution of it was brilliant in the extreme. The composer evidently 
was desirous of concentrating the interest of this movement in the 
pianoforte part. The intermezzo is a barcarolle full of charm. This 
movement alone shows that M. Georges Pfeiffer possesses the rare gift 
of melody. The jinale is one of those movements hors ligne which any 
master might have written. Here the composer has hit upon‘an 
idea ‘quite symphonic in character, capable of all the most elaborate 
development and contrasts. In this instance the piano, without ceasing 
to be the principal instrument, mingles with and becomes, as it were, 
part of the orchestra. The subject is first given on the piano 
afterwards by the stringed, and then by the wind instruments, in 
frequently unexpected and varied ways. A composer ought to consider 
himself fortunate in meeting with so happy a motivo, and in being able 
to treat it in so artistic a manner.” si 

M. Fiorentino, in Za France, speaking of the same composition, 
says :— 

“The new concerto of M. Georges Pfeiffer abounds in the same 
excellent qualities as his first, of which we have already spoken and 
which has been deemed classical enough to be adopted by the Con- 
servatoire. As an executant, the young pianist has few rivals. He 
played his new work in a masterly manner. Asa composer he has 
followed the councils of Rossini, and there is no fear of his being bitten 
by the Wagnero-morbus which would have made so many victims had 
they not been warned in time. 

M. de Rovray, in the Moniteur, says:— 

“ We have heard the new concerto of M. Georges Pfeiffer. What 
we admire the most in this young composer, already a master, is the 
richness of his imagination, the chasteness of his style, the clearness of 
his ideas, the natural flaw of melody he possesses, and his perfect know- 
ledge of the resources of the orchestra, (so easy to abuse where there is 
more ardour than experience). ‘There is nothing commonplace, vague or 
cloudy in his new concerto, which indeed possesses all the good 
qualities that obtained for it its adoption by the Conservatoire. M. 
Georges Pfeiffer played upona splendid pianoforte by Pleyel-Wollf, 
remarkablejfor power and richness of tone,” 


MUSICAL BIOGRAPHIES. 
To the Editor of the Mustcan Wonxrp. 

Sir,—Will you be so obliging as to give me, through the medium of 
the Musical World, the names of any works in the English laneuace 
besides those of Mr. Chorley and Mr. Sutherland Edwards, which eon. 
tain biographical notices of English and foreign musicians, 

Your obedient servant, 
Curtovs. 

_ [Burney, Hawkins, Busby and Hogarth have all written Histo- 
ries, easy to obtain. The late Mr. Edward Holmes wrote the 
‘* Life of Mozart ;” and, in short, there are, at least, twenty more 
works at the service of “ Curious.”—Ep. M. W.] 

—_o—. 

Sacrep Harmonic Socrery.—Haydn’s Creation was performed last 
night, with Madame Lemmens-Sherrington, Mr. Swift and Mr. Weiss 
as principal soloists. 

Mapame Grist has volunteered to sing the parts of Donna Anna 
and Norma for Mr. Lunley’s Benefit Representations. What says Mr. 
Gye? , 

A Lirrte Lirt ror Lumtey.—Punch never puffs: but Punch may 
just remind his music-loving readers that his old frend Mr. Lumley 
has, for three nights only (one of which was Monday last), resumed at 
Drury Lane the reins of operatic government, which at Ler Majesty’s 
he so long and worthily held. Punch need but state the fact that these 
three nights are solely for Mr. Lumley’s benefit, to ensure his having a 
benefit in the very fullest sense. J'requenters of the Opera, in the 
Lindomania time of course, will patronise the manager to whom they 
owe their memories of charming Jenny Lind; and later opera tre- 
quenters, who fell in love with Piccolomini, the piguante and petite, of 
course will give their presence and their guineas to the gentleman who 
introduced that little lady to our operatic stage. Their little lady now 
in title is a great one; but, to favor Mr. Lumley, the Marchioness 
Gaetani, late Mademoiselle Piccolomini, comes all the way from 
Florence to sing again the songs her admirers used to love. As this is 
the last chance they will ever have of hearing her, Punch need say no 
more to tempt them to the theatre ; and all that Punch need add to ensure 
its being crammed, is to say that Mr. Lumley never yet has had a 
benefit, and is certainly entitled to have a good one now. And so, 
ladies and gentlemen, in making your engagements, remember if you 
please that you are booked at Drury Lane for Wednesday, the third of 
June, and for Monday too, the eighth.— Punch, May, 30. 


Sr. James’s Hatu.—The great success, during the winter, of Mrs. 
John Macfarren’s entertainment, A Morning at the Pianoforte, when she 
gave it at St. James’s Hall, and its cordial reception at many suburban 
institutions at which she has since repeated it, fully warranted her 
announcing an entirely new entertainment of the same character, which 
she produced on Thursday last, under the title of Music and Musicians. 
The hall was closely filled on the occasion, which was the best 
acknowledgment the lady could receive of the interest of her former 
performance ; and the entertainment elicited the most unequivocal 
marks of approbation. The lecture discussed the high cultivation of 
music in this country in the olden time, its decadence trom the date of 
the Hanoverian succession, and its vigorous revival in our own days. It 
was enriched with personal anecdotes of some of the greatest composers 
for the pianoforte, and «sthetical comments on such of their works as 
were chosen for performance ; and it was illustrated by the fair reader 
with an admirably varied selection from the writings of Domenico 
Scarlatti, Mozart, Dussek, Beethoven, Sterndale Bennett, Liszt, and 
Brissac, together with a most graceful, melodious and effective 
Caprice and Nocturne of her own, “ The Music of the Sea.” She was 
aided in her illustration by Miss Banks who sang a canzonet by Haydn, 
a Lied by Fanny Mendelssohn (Madame Hensel) which, as the lecture 
explained, was published in one of the first series that appeared with 
her illustrious brother’s name, for whose composition it has con- 
sequently been mistaken, and a very charming song by Walter 
Macfarren set toa fanciful poem by Hood, “The Water-Lady,” the 
character of which it felicitously embodies. ‘The excellent impression 
Mrs. John Macfarren created when she before appeared in the united 
capacity of a lecturer and a pianist was more than confirmed on the 
present occasion, when her clear and emphatic reading, and her brilliant 
playing, were alike applauded ; and it may safely be predicted that her 
Music and Musicians will be welcomed wherever an entertainment of 
this popular class, and one which must be esteemed among the best of 
its class, is acceptable. We are happy to see A Morning at the Piano- 
forte announced for repetition at St. James's Hall on Thursday next, 

paver wane 


We vunperstanp that Messrs. Roserr Cocks & Co., of New 


Burlington Street, London, have been appointed Music Publishers to 





H.R.H. the Prince of Wales, 














THE MUSICAL WORLD. 


(May 80, 186 





MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 





HE ONE HUNDRED & TWENTY-NINTH CONCERT. 
MONDAY EVENING, JUNE 8, 1868. 
BEETHOVEN NIGHT. 


PROGRAMME. 
PART I. 

TET F j Me | . 18, for two Violins, Viola, and 
aia ho a ete . : iy ** : . ° sae 2, Beethoven. 
Herr Jarua, Herr L, Ries, Mr. H. Wess, and Signor Piatti. 

RECIT. and { * Deeper and deeper we (Jephthah) -. ° * Handel. 
AIR, “ Waft her, angels.” (By desire.) . ° 
Mr. Sims REEVES. 


SONATA APPASIONATA, for Pianoforte alone 
Madame ARABELLA GODDARD, 


PART II. 


SONATA, in A Major, Op. 69, for Pianoforte and Violoncello 
Madame ARABELLA GopparD and Signor PiaTTt. 


SONG, “ Dalla sua pace.” Mr, Situs REEVES . ° . 


QUARTET, for two Violins, Viola, and Violoncello . ° ° . 
Herr Japa, Herr L. Ries, Mr. H. Wess, and Signor Prati. 











. Beethoven. 


- Beethoven. 


. Dfozart. 
Beethoven, 


Conductor - MR. BENEDICT. 





To commence at Eight o’Clock precisely. 

NOTICE—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any two of the movements, so that those 
who wish to hear the whole may do so without interruption, Between the last 
vocal piece and the Trio for Two Violins, Viola, and Violoncello, an interval of Fivk 
MINUTES will be allowed. 

Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s; Tickets to be had of Mr. Austin, a. 
he Hall, 28, Piccadilly ; and of Messrs. CHAPPELL and Co., 50 New Bond Street, &et 


MONDAY POPULAR CONCERTS. 
Just Published, 
PHOTOGRAPH of a GROUP or INSTRUMEN- 


TALISTS, which includes likenesses of Madame ARABELLA GopDARD, Mr. 
CuarLes Hattie, Herr Joacuim, Signor Piatti, M. Sarton, Mr. Linpsay SLoper, 
Mr. Benevict, &c., &., by ALEXANDER Bassano, Size, 13 in, by 8 in, Price 10s. 6d. 


CuapPeELL & Co., New Lond Street. 


NOTICE TO SUBSCRIBERS. 

The Office of the MUSICAL WORLD is Removed to DuNcAN 
Davison AND Co.’s, 244, Recent STREET (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
be received. 











NOTICES. 

To ApverTIsErs.—The Office of Tuer MustcaAL Wor tp is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o'Clock P.M., on Fridays—but no 
later. Payment on delivery. 

To PUBLISHERS AND Composers—All Music for Review in Tur 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in Tue 
Musicat Wor -p. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE Musica Wor.p. 
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ie first of the Lumley Benefit Performances, which came 

off on Monday night, was successful beyond all expec- 
tation. Never perhaps did Old Drury Lane—looking re- 
markably young, by the way, under Mr. Faulkner’s recent 





gilding and burnishing—boast of a more elegant and bril- 
liant audience, not even on those nights, far removed from 
our times, when Royalty was wont to command the per- 
formances, and the theatre flashed bright with priceless 
gems and more priceless eyes. ‘The theatre, indeed, pre- 
sented on Monday night that decided operatio look—lItalian 
operatio—which it wore under Mr. E. T. Smith’s first Italian 
management in 1859. Nearly the entire pit, after the 
modern Gye-and-Mapleson fashion, was converted into stalls, 
and the dress-circle was metamorphised into a balcony, the 
seats whereof were priced like the stalls. According to the 
terms of admission to the various parts of the house de- 
manded for the Benefit Performances, Drury Lane Theatre, 
we should say, would yield at least as much money as Her 
Majesty’s Theatre; so that in point of fact Mr. Lumley 
will lose nothing by being expelled from his old Home in 
the Haymarket. That nobody was kept away by the 
change of locality, we may reasonably conclude ; and indeed 
every place was taken, if not occupied—which, being inter- 
preted, means that certain speculators having secured stalls 
and boxes beforehand at the announced prices would fain 
turn them to usurious account, and in some instances 
reckoned without their host, the exorbitant charge made 
being rejected. It is gratifying to know that every seat 
in the house was paid for. 

We have already informed our readers that the first of 
the benefit representations was to be the Traviata, with 
Mdlle. Piccolomini in the part of Violetta. Such, indeed, 
was the case, and a more successful performance of that 
singularly popular opera we do not remember. Medlle. 
Piccolomini of course obtained an enthusiastic greeting. No 
doubt the reception accorded to the popular little lady was 
due to the most gracious manner in which she had volun- 
teered to come from Florence to serve her old manager, and 
to the “ pluck” displayed in resuming unprepared her pro- 
fessional avocations, after some years of retirement into 
private life. All things were taken into consideration, and 
Mdlle. Piccolomini would have had a similar reception had 
she been unable to sing a note. The first Benefit Per- 
formance, in short, constituted a splendid forerunner of the 
success of the series. 

Meanwhile, their Royal Highnesses the Prince and Princess 
of Wales commanded an “ extra night"—last evening—to 
be interpolated into the performances, This “ extra night” 
accordingly took place, La figlia del Reggimento being the 
opera, with Mdlle. Piccolomini as the Vivandiére, followed 
by the last act of the Favorita, in which she played Leonora, 
with Signor Giuglini as Fernando. If the first performance 
was brilliant, the second was more so. The presence of 
Royalty, of course, added lustre to the proceedings, and the 
illustrious pair, who commanded the performances, were as 
much objects of interest as the artists on the stage. 

At the third performance (Don Giovanni’) Mr Lumley, 
we regret to hear, is to be deprived of the services of Mdlle. 
Titiens, that lady having positively declined to sing anywhere 
except at Her Majesty's Theatre—which means that she 
would sing for him exactly where it is impossible for her 
to carry out her promise. People may ask: if Mdlle. Titiens 
cannot sing out of Her Majesty's Theatre, how did she sing 
for the Philharmonic Society, at the Hanover Square Rooms ? 
In these straits Mr. Lumley applied, without hesitation, to 
Mr. Gye to allow Malle. Antonietta Fricci to be Malle. 
Titiens’ substitute, and Mr. Gye has, without hesitation, 
given his permission. It is pleasing to note such good 
feeling between two managers, so lately pitted against each 
other in fierce antagonism, 
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The Lumley Performances have thus begun triumphantly, 
and will terminate as triumphantly as they have began. Uni- 
versal sympathy has been raised in behalf of the ex-manager of 
Her Majesty’s Theatre for many reasons; and everybody 
who remembers the old Opera in its zenith, besides the many 
who have only heard of its fame, are desirous to show 
recognition of Mr. Lumley’s ancient liberality and spirit. 


——<——— 
To the Editor of Tuz Musican Wor.p. 


Liége, May 21, 1863. 

IR,—Having read in your influential journal a letter 

in which one of your countrymen expresses his astonish- 
ment at the way the symphonies of Haydn, Weber and 
Mendelssohn were executed at a concert given by our 
Conservatoire Royal de Musique; it strikes me that you 
will not refuse to insert a few lines in your paper, in refe- 
rence to one of our finest institutions. 

The concerts given at our Conservatoire are not of 
recent date. For upwards of thirty years we have applauded 
the symphonies of Haydn, Mozart, Beethoven, Weber, 
Mendelssohn, &e., &e. 

Founded, in 1827, by the Government of the Netherlands, 
under the talented direction of M. Daussoigne-Méhul, who 
.was chosen to establish it, the Conservatoire of Liége has 
rapidly grown in importance, thanks to the eminent man 
who directed it. It was from this establishment, the first 
of its kind ever founded in Belgium, that the musical zest, 
which very soon spread all over the kingdom, was dissemi- 
nated ; it was through its generous impulse that the choral 
and instrumental societies, first started in the Wallon dis- 
tricts, spread and multiplied throughout the kingdom. 

During the course of thirty-five years, the eminent man 
who directed this establishment, the model of all its sue- 
cessors, left no stone unturned to develope the progress and 
studies, to ameliorate the position and secure the future 
prospects of numerous professors attached to the establish- 
ment, ‘Che orchestra of the Conservatoire, formed and 
exercised for many years by the director, has been frequently 
renewed; it is composed of students, and the professors of 
the establishment, most of the latter being, to a great extent, 
ancient pupils of the Conservatoire. ‘The reputation of that 
orchestra is well known upon our continent. 

Besides acting as director, the eminent man at the head 
of this establishment undertook the teaching of composition. 
On leaving the classes of Solfege and Basson, M. Et. Soubre 
became in his turn professor of Solfege. Ile then went 
through a course of composition with M. Daussoigne- 
Méhul; and it was as a pupil of that master that he carried 
off, at Brussels, at the Royal Academy, the first prize for 
composition at the first trial opened by that institution. 

A few months ago M. Et. Soubre was called upon to 
replace his professor as director of the Conservatoire of 
Liéze, M. Daussoigne-Méhul carrying with him in his 
retirement the high esteem which his character and devotion 
had gained and inspired, as well as the title of honorary 
director of the Conservatoire Royal de Musique de Liéye, 
as a recognition, on the part of the Government, of thirty- 
five years of loyal, constant, eminent and indefatigable 
services. I have the honor to be, Sir, Your servant, 

A. Ligeeots. 
—_———_>—— 
| ge PRUDENT, the well-known pianist, died suddenly 
of quinsey, on the 14th inst., in Paris. He was only 
46 years old, having been born on the 3rd April, 1817 at 





Angoutéme. He went to Paris at the age of ten, and 
attended Zimmermann’s pianoforte class at the Conservatory, 
carrying off the first prize. He had to struggle against many 
difficulties at the outset of his artistic career, and now, when 
he had taken a high rank among the French pianists of the 
present day, and was beginning to reap the fruit of his ex- 
ertions, death has suddenly snatched him away. On Saturday 
the 16th, a funeral service was celebrated for him in the 
church of St. Vincent de Paul, before a large and sorrowing 
congregation. 
iceanpeilaiaiadiin 


MUSICAL SOCIETY OF LONDON. 


The programme of the fourth and last concert was as follows :— 


Parr I, 
Overture (Jessonda) . . . wl, 
Recit. and Aria—“ Non mi dir" (Don Giovanni) 
Concerto in D minor—Pianoforte, Op. 40 e 
Aria—“ Pietd Signor"  . ‘ ‘ e 
Overture(Hamlet) . 


. Spohr. 
Mozart. 
Mendelssohn. 
Stradella. 
Macfarren, 


Part II. 
Symphony in C minor, No.5, Op.67. . » Beethoven, 
Aria— Eri tu” (/1 Ballo in Maschera) . « Verdi. 
Overture (Guillaume Tell) + 6 « « Rossini. 


Conductor—Mr. ALFRED MELLON. 


We have heard the Symphony in C minor played, if not with 
more vigor, at least with more refinement. Of course this remark 
should be taken as it is meant, and it must not be forgotten we are 
speaking of the finest orchestra probably ever assembled in a London 
concert room. ‘The overtures of Spohr and Rossini were given 
with amazing spirit. Mr. Macfarren’s Hamlet --an intellectual 
and thoroughly poetical composition—would have gained something 
by another rehearsal. We hope to hear it soon again. It has a 
smack of the so-called character overtures of Beethoven and Men- 
delssohn ; and we should be loth to accept the somewhat cold 
verdict of the audience of Wednesday night as anything like a 
final” one. ‘The overture to Hamlet has already been given once 
at the Philharmonic Concerts, and we hear it is to be repeated 
shortly —Tant mieux—till then we bid it ‘* farewell.” 

To perform Mendelssohn’s second concerto was a trying and 
perilous task for a young beginner, and especially before such an 
audience; but the warm encouragement extended to Mdlle. 
Madeline Schiller—who was recalled at the end of her performance 
—will, doubtless, cause her to persevere. ‘The most satisfactory 
part of her performance was the first movement; the anduante 
being taken too fast, and the finale a little too slow—its immense 
difficulty considered, however, perhaps a wise precaution. 

‘The absence of Mr. Sims Reeves—who had undertaken to sing 
grand airs from Haydn’s Orfeo and Weber's Der Freishiitz—was 
a sad loss to the vocal department. Sig. Delle Sedie sang the two 
airs of Stradell and Verdi well, but his voice has not sutlicient 
power for so large an arena as St. James’s Hall. Miss Van 
Noorden took great pains with ‘‘ Non mi dir.” 

At the end of the concert—by no means one of the best for 
which we have to thank the Musical Society of London—Mr. 
Alfred Mellon was called for, and his eminent services acknowledged 
by the warmest applause. 


Surcrpe or Mr. SwaynoroveH or THE Srranp TaEarrRe.—Through- 
out the whole of Wednesday the greatest excitement prevailed in 
theatrical circles in consequence of the report that Mr. Swanborough, 
sen., lessee and manager of the Strand Theatre, had met with an 
awfully sudden death. Mr. Swanborough, who has acted as lessee and 
manager of the Strand Theatre since the marriage of Miss Swanborough, 
resided at a villa on Haverstock-hill with a portion of his family. For 
some time past he had been suffering from indisposition, but was still 
able to attend to his business at the theatre. Yesterday forenoon, at an 
early hour, his wife proceeded to the theatre, and had not been long 
absent when one of the daughters entered her father’s bed-room, and was 
alarmed at finding him in a recumbent position against the edge of the 
bedstead; upon attempting to raise him blood rushed from a wound in 
his neck. Medical aid was called in, but the unfortunate gentleman 
soon ceased to exist. Information was at once sent down to the theatre, 
and notices were posted on all the enterances that in consequence of the 
very severe family affliction the perfyrmances would not take place. 
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CONCERTS. 

Herr Jansa, the well-known violinist and professor, gave a Morning 
Concert at the Hanover Square Rooms, on Thursday, which drew a large 
attendance, The programme, as night be imagined from Herr Jansa’s 
antecedents, leaned towards the classic element, comprising, for the 
important pieces, the Krealyer Sonata of Beethoven, played with Herr 
E. Dannreathen, a pianist of unmistakeable force, and loudly applauded, 
and the Grand Septet, Op. 20, of the same composer, in which Herr 
Jansa was assisted by Herr Goffrie (viola), M. Paque, (violoncello), 
Signor Giraldoni (contra basso), Mr. Lazarus (clarionet), M. Hausser 
(bassoon) and Mr. C. Harper (horn)—a splendid performance, on the 
whole, as may be accredited from the names of the executants. Herr 
Jansa supplied two compositions of his own—Quartets, No. 3, for two 
violins, viola and violoncello, and “ Air Russe,” for violin solo, first time 
of performance. The latter, played by the composer with perfect finish 
and delicacy, was greatly admired. The vocal music was given to 
Madame Ellinger, Fraulein Liebhart and Herr Formes, of whom it is 
enough to say that all three pleased, that both Franlein Liebhart’s 
ieden—* Morgen Fensterln” and an Austrian lied—and Herr Formes 
single contribution,“ Der Wanderer,” were encored—the lady vocifer- 
ously in both her songs. Mr. Aguilar and Herr Wilhelm Ganz were the 
accompanists, 

Miss Messen was aided in her Annual Concert—which took place 
on Wednesday evening, at the Hanover Square Rooms—by Mesdames 
Lemmens-Sherrington, Weiss, and Sainton-Dolby, Mdlle. Angela 
Andrea, Signor Filippi and Mr. Thomas, as solo vocalists—the Orpheus 
Glee Union also assisting; and Mr. W. G. Cusins (pianoforte), Herr 
Lidel (violoncello), and Mr. Aptomas (harp), as instrumentalists. 
Among Miss Messent’s several performances—all excellent in their 
way—we would specify a new ballad, written expressly for her by the 
poet-composer, Mr. Sam. Lover, entitled “The pearl is under the 
wave”—unanimously encored—the inevitable results of a good song 
well sung; and the other English song (not “ Scotch,” Miss Messent— 
vide Mr. William Chappell’s Popular Music of the Olden Time), ‘ Jockey 
to the Fair.” The only other encore, besides that conferred on Mr. 
Lover’s song, was awarded to Otto’s part-song, “ Pretty Maiden,” 
capitally sung by the Orpheus Glee Union. Madame Lemmens- 
Sherrington greatly distinguished herself in a new song composed by 
Herr Blumenthal, “* A Day Dream,” and the air with variations from 
Crown Diamonds; Madame Sainton-Dolby sang her best in Virginia 
Gabriel’s ballad, “‘ The Ship-boy’s Letter,” and Mr. Macfarren’s song, 
‘The Mountaineer’s Wife; Signor Filippi, an unknown tenor, dis- 
played great energy, if nothing else, in the romanza, “* Quando le sere,” 
from Louisa Miller ; and Madame Weiss gave with much sweetness 
and expression Zerlina’s air, “‘ Vedrai carino.’ The instrumental 
music was excellent. Mendelssohn’s duet for pianoforte and violoncello, 
in B flat, was admirably played by Mr. Cusins and Herr Lidel; anda 
harp solo executed by Mr. Aptommas was enthusiastically ap- 
plauded. So much must suffice for Miss Messent’s Annual Soncert, 
which, as usual, attracted a large and fashionable audience. 

Miss Topuam gave her first concert at the Hanover Square Rooms, 
on Monday evening last, under distinguished patronage. The artists 
assisting were, vocalists:—Madame Florence Lancia, Miss Fanny 
Haldane, Miss Ellen Lyon, Madame Weiss and Messrs. Weiss, Frend 
and Ramsden; instrumentalists, Mr. Cusins (pianoforte) and Mr. Ellis 
Roberts (harp). Miss Topham has a very pleasing and fluent contralto 
voice. Its agreeable quality was manifested in “ Home, sweet home,” 
and its fluency in a new cavatina written expressly for her by Mr, 
Grattan Cooke, called “I hear a voice,” in both of which she was 
loudly applauded. Miss Topham also sang the grand air of Arsace 
from Semiramide—an attempt which indicated a most praise-werthy 
ambition, and joined the other artists in Pearsall’s glee “ See our oars,” 
the quartet from Rigoletto, “ Un di se ben rammentomi,” and the quartet 
from the Ballo in Maschera, “ E scherzo od e follia.” From the remain- 
ing vocal performances we would select as worthy of mention the 
cavatina “ Bel Raggio” from Semiramide, by Madame Florence Lancia; 
Spohr’s romanza “A quanto vaga,”’ by Madame Weiss; and Mr. 
Henry Smart’s new ballad “ Poor Jack Brown,” by Mr. Weiss. Mr. 
Cusins played Mendelssohn’s «‘ Andante and Rondo,Capricioso,” and a 
fantasia by Leopold de Meyer, both very cleverly, and Mr. Ellis Roberts 
two harp solosfof his own composition, with undemiable effect. 
Messrs. rank Mori, Edwin Lott and Sidney Naylor accompanied. 

Miss Srappacu’s ANNuaL Concert took place on Tuesday evening, 
the 12th ult., at the Hanover Square Rooms, A very excellent pro- 
gramme was provided, and the concert opened with Beethoven’s Trio 
tor pianoforte, violin and violoncello, being finely played by Mr. Charles 
Hallé, Herr Deichmann and Signor Piatti. The other instrumental 
performances were solos on the pianoforte, violin, violoncello and harp, 
which we need not specify. Miss Stabbach’s share of the programme 
included Gradier’s Spanish Chanson, “Caminito da VAndalucia:” 
ballad, “'The memory of happy days;” and Blumenthal’s “ Good 








morrow, love, good morrow.” The last was unanimously encored. 
The other singers were Mdlle. Georgi, Mr. Tennant and Mr. Lewis 
Thomas, the last-named gentleman being encored in the national 
Welsh song, “ March of ye Men of Harlech,” in which he was accom- 
panied on the harp by Pencerdd Gwalia. The conductors were Herr 
Wilhelm Ganz and Sig. Randegger. 


Royau Cotosseum.—This place of amusement, newly embellished 
and redecorated, has been opened under the management of Mr. A, 
Nimmo. The entertainments are of the most varied character, and are 
calculated to please all tastes. First we may name a series of Orchestral 
Concerts under the able direction of Mr. W. Howard (leader of Her 
Majesty’s Band at Balmoral Castle), who has got together a capital body 
of instrumentalists to execute overtures, operatic selections, quadrilles, 
and other dance pieces, which they do in first-rate style. Then there 
is the prima donna of the Concerts, or, more properly, Scottish vocalist, 
Mrs. Stewart Howard, recommended not merely by a good voice but 
by a racy homely style. Moreover, there is the accomplished young 
flautist, Master Churchill Arlidge, who astonishes as much by his 
youth as his accomplishments, But the musical attractions do not 
stop here. Mr. George Buckland gives a capital entertainment 
entitled ‘‘ Musical Gleanings ;” the Juvenile Christy Minstrels, known 
as the celebrated Saynor family—or vice-versa—sing their charac- 
teristic {melodies ; and jMdlle. Johanna Clause, the celebrated Swiss 
comique—if you go by daylight—exhibits her vocal powers in songs 
of many nations. We cannot enumerate the many other entertain- 
ments, and pretend to no opinion except in musical matters. One thing 
may be safely predicted—that under the zealous and active manage- 
ment of Mr. Nimmo the Colosseum will regain all its old reputation. 

Exerer Hatt.—On Thursday evening Judas Maccabeus was given 
by the National Choral Society, under the direction of Mr G. W. 
Martin, with Madame Lemmens-Sherrington, Miss Palmer, Mr. 
Cummings and Mr. Lewis Thomas as principal singers. 





—— 0-— 
MONDAY POPULAR CONCERTS. 


The 128th Concert, on Monday night, passed off in a wonderfully 
cheerful manner. All the instrumental pieces were by Mendells- 
sohn. ‘The departure of M. Vieuxtemps, the absence of Herr 
Joachim, and the impractibility (not his own fault) of M. Sainton, 
made the question of a first fiddle one of some difficulty. Mr. 
Arthur Chapell, however (as is his wont), speedily solved it ; and 
the hitherto unknown name of Herr Japha was announced. ‘That 
Herr Japha is a practised artist, was soon made apparent in the 
quartet, Op. 12 (K flat), with which the concert opened brilliantly. 
The quaint canzonetta (G minor), which occupies the place of 
scherzo, was unanimously encored, and the new violonist’s position 
thus at once established. ‘The other players in the quartet were 
MM. L. Ries, H. Webb and Piatti. Herr Japha subsequently 
joined M. Hallé and Signor Piatti in the second trio (C minor), 
with which the concert ended as brilliantly as it had began, and M. 
Hallé (in excellent play) selected the well-known Andanté and Rondo 
capriccioso (KX minor) for solo, and being encored, substituted two 
of the Lieder ohne worte ; he also joined Signor Piatti in the charm- 
ing Tema con variazioni (D), which has on several occasions 
delighted the patrons of these concerts, but never more completely 
so than now. 

The vocal music was eminently successful. Fraiilein Liebhardt, 
who had already made her mark, last season, as one of the most 
graceful and expressive of Lied-singers, again produced an unmis- 
takeable impression. In Mendelssohn’s ‘‘O Jugend, O schéne 
Rosenzeit” she quite captivated her hearers, and obtained one of 
those decisive and genuine encores that are not to be resisted. 
Equally good was her reading of Abt’s less inspired ‘* Guten Mor- 
gen.” ‘That Fraiilein Liebhardt will be one of the “ stars” of the 
season, may be taken for granted. ‘The other singer was our in- 
comparable barytone, Mr. Santley, who gave two pieces which he 
has made favorably known at previous concerts—Piatti’s air, ‘The 
Farewell,” with violoncello obbligato (played by the composer), and 
Wallace’s very popular “ Bell-ringer.” Both were sung as might 
have been expected from Mr. Santley, and the last was encored. 
Mr. G. A. Osborne (in the absence of Mr. Benedict) accompanied 
the vocal music in masterly style. ‘The Hall (St. James’s) was 
crowded. 

At the 129th concert (June 8), the whole of the music, vocal 
and instrumental, will be by Beethoven. Among other things, 
Madame Arabella Goddard is set down for the Sonata Appassionata, 
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DITHYRAMBIC (NURSERY) 
Gye loguitur. 


Patti take, Patti take, 

Make me a man, 

Take Patti, dearest, as quick as you can, 

Sing it, and trick it, and go up to D, 

And make both the fortunes of Strakosch and me. 


NONSENSICAL RHYMES FOR NONSENSICAL TIMES 





* Be just before you're jocular.” 





CCXLVIL. 
There was a wee bird, Piccolomini, 
Who telegraph’d Lumley, “I’m comin’, I 
“Won't see you cast down, 
“ But to smiles Fortune’s frown 
“ Shall be chang’d when she sees Piccolomini.” 


CCXLVIII. 
There was an old sly-boots call’d Gye, 
Who’d his finger in many a pie, 
With a Patti or two, 
From which out he drew, 
Like Jack Horner, a plum(b) for old Gye. 
CCXLIX. 
There was an old habit of smoking, 
About which some old fogies are croaking, 
But till doctors are ’greed 
Bout th’ effect of the “ weed,” 
We'll keep up our old habit of smoking. 
CCL. 
There was an old President, Lincoln, 
Whose failings the Yankees all wink on; 
There's in hist’ry no precedent 
Of such a weak President, 
As this jesting old homicide, Lincoln. 
CCLI. 
There was a financier call’d Chase, 
Who finding no tin in his caisse, 
And unable to tax, 
Invented “ green-backs,” 
With which he can all things pur-chase. 
CCLII. 
There was an old William of Prussia, 
Of free constitutions « crusher, 
One peg he must come down, 
Or his “ God-given” crown 
Will go to the devil, with (P)Russia. 


CCLIII. 
There was a War-Minister, Roon, 
Who exploded just like a marroon, 
But, said President Bokhem, 
“* My ears you quite shock ’em, 
And I beg you'll your eloquence prune.” 
CCLIV. 
There was a Vice-President, Dolfus, 
Who said, “ To have done quite with all fuss, 
“If with bell I can’t drown 
“ Your voice, crown or no crown, 
You must bow to the hat of old Dolfus.” 
CCLY. 
There was an old gunner, nam’d Whitworth, 
Whose hit, when he hit, was a hit worth 
Some ten of all others, 
Which awfully bothers 
Those gunners who vie with old Whitworth. 


CCLVI. 

There was an old gunner, call’d Armstrong, 
Who said, “ ‘To award me the palm’s strong, 
For my three-hundred-pounder 

Would any ship founder 
That carried so thund'ring an Armstrong. 





CCLVIL. 
There was an Academy Royal, 
Which towards every art should be loyal, 
But the arts it most sticks to 
Are low petty tricks, to 
Keep up this Academy Royal. 


CCLVIII. 
There was a young pianist call’d Goddard, 
To match whom, for years you must plod hard, 
And then, when you've finish’d, 
Must hide your diminish’d 
Old head before Arabel’ Goddard. 


CCLIX. 
There was an old painter call’d Millais, 
Who said, ‘‘ Nature I'll paint willy nilly, 
“ Be this art or not, 
“T don’t care a jot, 
“For I'm the pre-raphaelite, Millais.” 
CCLX. 
There was an old brush, Holman Hunt, 
Who'd draw you a man in a punt, 
Which, with some holy name, 
He'd pass off without shame, 
As a painting religious by Hunt. 


CCLXI. 
There was an old painter call’d Frith, 
Of whose pictures the point and the pith 
Was some kind of mob 
Of swell blent with snob— 
But for meaning pray don’t look to Frith. 
CCLXIL. 
There was an old painter call’d Hook, 
Who, tho’ he had two eyes to look, 
The most he could see 
Was a wave of the sea, 
A boat, man and boy, line and hook. 


CCLXIII. 
There was some rough “ gents” at Cremorne, 
Whose conduct is not to be borne, 
And unless E. T. Smith 
Deals with them forthwith, 
He had better shut up old Cremorne. 
CCLXIV. 
There was an old M.P., Bob Peel, 
Who descends from an old cotion reel ; 
And, tho’ given to gammon, 
Is not the “cock salmon” 
His dad was, but mere salmon peel. 


CCLXV. 
There was an old lord, hight Clanricarde, 
Who, when he had properly liquor’d, 
Made a damaging speech, 
But, howe’er wide the breach, 
It to office ne’er let in Clanricarde. 
CCLXVI. 
There was a Dog Show international, 
Where the showmen are far the least rational 
Part of the Show, 
For sure no “ bow-wow” 
Would make a man-show international. 
CCLXVIL. 
There was an old bore, Convocation, 
Where the parsons indulg’d in oration, 
As if their predication 
Weren’t enough for the nation, 
Without this increased provocation. 


CCLXVIII. 
There was an old key-thumper, Liszt, 
Who any one’s toe would have kiss'd 
For a mouthful of praise, 
Now he’s alter'd his ways, 
And praises if Ais toe be kiss'd. 
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CCLXIX. 
There was an old pianist, call’d Pauer, 
Who ought to be sent to the Tower, 
And for this simple reason, 
He’s committed High Treason 
In proclaiming himself Supreme Power. 
CCLXX. 
There was an old author, call’d Halliday, 
Who form’d a junctura (non callida) 
With one Billy Brough, 
But that wasn’t enough 
To lift to importance old Halliday. 
CCLXXI. 
There was an old author, Bill Brough, 
Who, takin’ the smooth with the rough, 
Came up to a level 
Which scarce one poor devil 
Would be proud of excepting, Bill Brough. 
CCLXXII. 
There was an old John Cordey Jefferson, 
Who, if ever his dad had a clever son, 
It could'nt be he, 
As you all will agree 
When you've got thro’ a book by John Jefferson. 


CCLXXIII. 
There was an old Roderick Murchison, 
Who still of new knowledge the search is on, 
He points out heaps of gold ; 
And, what’s more, we are told 
Where there’s merit in others by, Murchison. 
CCLXXIV. 

There was an old Greek scholar, Grote, 
Whose ‘ Greek History” all read and quote, 
And whose fame will extend, 

From many a “ Land's End,” 
To that Z'hule of fame, “ John o’ Groat.” 
CCLXXV. 
There was a young critic call’d Clarke, 
Who tried to make some sort of mark, 
But the mark it wash’d out, 
And some people doubt 
If a mark was e’er made by young Clarke. 
CCLXXVI. 
There was an old Wooden Spoon Maker, 
Which I don’t think will be a town-taker ; 
By two spoons it was made 
From each his wooden head, 
This spooney old Wooden Spoon Maker. 
egy 
INCHOATE EPIGRAMS. 
To Horace Mayuew, Esa. 
IV. 
There was old President, Lincoln, 
Who stands of sheer ruin the brink on. 
V. 
There was a young author, Augustus, 
Whose last novel went nigh to “ bust” us. 
MAXWELL. 
—— 
THE OPERAS. 

Roya ITALIAN OPERA.—Martha was given on Saturday for 
the second time, Mdlle. Fioretti taking the place of Mdlle. Elvira 
Demi as Lady Enrichetta. The change, we need hardly say, was 
for the better. Monday saw the Prophite revived, with Madame 
Nantier-Didiée as Fides (vice Madame Csillag), and Mdlle. Dottini 
as Bertha (vice Madame Rudersdorff). Signor Tamberlik sang 
splendidly as Jean of Leyden. Nothing could be more impressive 
than his conception of the Coronation Scene; nothing grander than 
his singing in that of the ‘Camp before Munster,” where, after 
rebuking his followers for insubordination, the Prophet induces 
them to join in prayer. In the famous ‘“ Re del cielo,” which he 
gives, Signor Tamberlik exhibited an enthusiasm that completely 
‘carried away ” his hearers and brought down the curtain amid 
reiterated applause. ‘The Anabaptists, by Signors Neri-Baraldi 
and Polonini and M, Zelger, and the Oberthal of Signor 











Tagliafico were as good as ever. On Tuesday the Barbiere was 
repeated. No wonder that Rossini’s opera should continue to 
attract, with Malle. Patti, Signor Mario and Signor Ronconi in 
the chief characters. On Thursday Mdlle. Patti played Leonora 
in the 7rovatore for the first time, but not for the last time, we feel 
assured. We have heard a great deal too much of the Trovatore ; 
but Mdlle. Patti imparts a new charm to Leonora, and sings the 
music with wonderful brilliancy. She is, in short, the most 
intellectual and poetical Leonora we have ever seen on any stage. 
Her acting with Sig. Mario in the last two scenes was worthy of 
Rachel. Sig. Mario was neither more nor less than transcendant. 
Ile ‘ electrified” the house both in ‘‘ Di quella pira” and the last 
scene. His singing of all the cantabile music (including, of course, 
‘Ah si ben mio,” was divine. Not since the Royal Italian Opera 
was instituted has Sig. Mario more emphatically distinguished 
himself as the greatest singer, as the greatest actor on the Italian 
stage. Signor Graziani, as the Count di Luna, gave “II balen” 
with the old effect and achieved the never-failing encore; and a 
new singer, Mdlle. Lustani, appeared for Madame Didiée in the 
part of Azucena, and acquitted herself, under the circumstances, 
extremely well. 

Her Magesty’s THEeATRE,—On Saturday the Figlia del Reggi- 
mento was repeated, Mdlle. Artét confirming the very favorable 
impression she made in Maria, at the first performance. Lucia di 
Lammermoor was given on Tuesday, Signor Baragli, the new tenor, 
making his first appearance as Edgardo, but hardly proving him- 
self equal to one of the most trying parts in the operatic repertory. 
That Signor Baragli has merit, we believe. His voice is a light 
tenor, pleasing in quality, but deficient in volume. He sings with 
taste and feeling, and has evidently been taught in a good school. 
Moreover, his appearance is in his favor. ‘The new grand ‘ ballet 
of action,” Bianchi e Negri (Blacks and Whites), produced the 
same evening, was a legitimate success. ‘The story is founded on 
Unele Tom's Cabin—at least so the books inform us. Signor 
Giuseppe Rota, a famous creator of ballets of action, from Milan, 
has, we must confess, succeeded marvellously in his novel attempt. 
The dances of the negroes and whites, in the new ballet, are as 
striking as they are new. A characteristic dance which takes place 
in the market place—when the slaves are made to dance before the 
purchasers, to show off their strength and activity—was encored. 
‘The last scene, too, was so well arranged and so well done as to 
create a “ furore.” Madame Ferrari does not figure among the 
dramatis persone, but she has one pas in the market scene which 
is inimitable, and which was encored with acclamations. ‘The 
Huguenots on Thursday is especially noticeable for the appearance of 
a new basso in the character of Marcel. Signor Fricca is, we believe, 
a German—at least his singing declares as nuch—but he is no worse 
for that, provided he is good. That he has certain commendable 
qualities must be allowed ; but he is not altogether the artist to be 
placed in the same cast with Mdlle. Titiens, Mdlle. 'Trebelli, Malle. 
Louise Michal, Signor Giuglini and Mr. Santley, ‘The performance, 
in many respects, was magnificent, Mdlle. Titiens, if possible, surpass- 
ing all her former achievements in the great scene with Raoul and 
Marcel. Malle. Trebelli won the solitary encore of the evening, in 
the song written for Alboni, which she sang to perfection. 








— PICCOLOMINI—Theatre Royal, Drury 
f Lane—Mr. LUMLEY’S BENEFIT PERFORMANCES—Wednesday, June 
3rd, Mozart's JI Don Giovanni. Last Performance on Monday, June 8th. 


\ DLLE. PAREPA will sing “THE VOICE IN THE 
i SHELL,” Composed by James LEA Summers, at the Composer's Concert 
June 1. 


\ DLLE. CAROLINE VALENTIN has the honor to 
| announce her Matinee Musicale at the Hanover Square Rooms, on Friday, 
Vocalists: Miss Banks, Miss Eleanor 








4 

June 12th, to commence at three o'clock. 
Wilkinson, Miss Linds and Miss Palmer. Instrumentalists: Mdile. Valentine, 
Messrs, Sainton and Mons. Paque. Conductor, Herr Wilhelm Ginz. Tickets 10s. 
Gd., Reserved Seats 15s., to be had of Malle. Valentine, 6 Duke Street, Manchester 
Square, Ashdown and Parry, 18 Hanover Square, and Dancan Davison and Co., 
244 Regent Street, 





\ DLLE. LOUISA VAN NOORDEN’S Matinée 
Ly Musicale will take place, under distinguished patronage, at 16 Grosvenor 
Street (by kind permission of Messrs. Collard), on Tuesday, June 2nd, to commence 
at halt-past two. Vocalists—Mesdames Badia, Lancia, Huddart, and L. Van 
Noorden ; Siguors Filippi, Fortuna, and Allan Irving. Instrumentalists—Messrs. 
Gollmick, Van Noorden, Pollitzer, Goffrié, Oberthiie and Lidel, © Conductors— 
Messrs. Mori, Gange, Badia and Fiori. ‘Tickets, 10s. 6d.; Family do. (to admit 
Three), £1 1s. ; to be had at the usual places, and of Malle, L. Van Noorden, 115 Great 
Russell Street, Bedford Square. 
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MADAME ALBONT’S RETURN TO LONDON. 
N R. LAND begs to announce that he is prepared to 


make arrangements for the professional services of Madame ALBONI at 
public and private Concerts during the forthcoming Season. 
No. 4 Cambridge Place, Regent’s Park, N.W. 


ADAME THERESA ELLINGER begs to announce 

that her engagement at Her Majesty's Theatre does not prevent her accepting 

engagements for Concerts, &c. Communications for Engagements to be made to 
Mr. Jarrett, Musical and Concert Agent, 244 Regent Street. 








WILLIS’S ROOMS. 
\ ISS EMMA GREEN has the honor to announce that 


her Matinee Musicae will take place, under distinguished patronage, on 
Saturday, June 27th, at the above Rooms, when she will be assisted by artists of 
eminence, Address 2, Stratford Villas, Camden Square, N.W. 





ISS FANNY CORFIELD will play selections from 
the Works of Mozart, Beethoven, Dussek, Hummel, and Thalberg, at her 
Matinée Musicale, Wednesday, June 3rd. 


ISS JULIA ELTON will sing “SOFTLY SLEEP 
MY PRETTY DARLING” (Indian Lullaby), Georce B. ALLEN; at the 
Composer’s Concert, June 1. 


V ISS EDITH WYNNE will sing “THOSE TELL 
| TALE EYES,” Composed by James Lea Summers, at the Composer's 
Concert, June 1. 


ISS MARY W. MCARTY, Pianist and Pro- 

fessor of the Pianoforte (pupil of Madame ARABELLA GoppaRD), begs to 

announce her arrival in town for the season. Her terms for lessons may be 
obtained at 26, Upper Wimpole Street, Cavendish Square. 


MISS, ALICE MANGOLD will play VIRGINIA 


GABRIEL'S “ Crapie Sone,” at the Grand Evening Concert, to be given in 
St. James's Hall, June 23, in aid of the Queen Square Industrial School. 

















\ RS. MEREST’S (late Maria B. Hawes) Third Soirée 

Musicale will take place at 7, Adelphi Terrace, on Friday, June 12th, under 
Royal and distinguished patronage. ‘Tickets and programmes to be had of Mrs. 
Merest, 7, Adelphi Terrrace. 


A + + + 
\ RS. JOHN MACFARREN’S ENTERTAINMENT, 
J “A MORNING AT THE PIANOFORTE,” on Thursday next, at three, 
in St. James’s Hall; when she will read a Lecture by G. A. MAcFARREN, and illustrate 
it with specimens of Handel, Haydn, Mozart, Beethoven, Weber, Mendelssohn, 
Thalberg, Davison, &c., assisted in the vocal pieces by Miss ExvizaA Hucnmes and 
Miss Paumer. ‘Tickets and programmes at Austin’s, Chappell’s, and Duncan 
Davison’s. 


N R. WALTER MACFARREN will play his 


TARANTELLA (in G) at his Concert, June 6. 











R. WALTER MACFARREN, M. SAINTON and 


Signor PIATTI will play Kate TxHompson’s Trio in D minor, for Piano, 
Violin, and Violoncello, at Mr. Watter Macrarren’s Concert, June 6th. 


. ‘ ’ 

V R. SIMS REEVES will sing “THE MESSAGE, 

Composed expressly for him by Blumenthal, at Mr. James Lea Summers's 
Concert, June 1, and at Mr. Cusir »’s Concert, June 5. 


R. SIMS REEVES will sing “COME DEAR ONE 
BACK TO ME,” Composed by James Lea SumMens, at the Composer's 
Concert, June I, 


\ R. SIMS REEVES will sing Weber's celebrated Song 
lL “SOFT AIRS AROUND ME PLAY,” at Mr. Cusin’s Concert, Friday 
Evening, June 5, St. James's Hall. 


MS: SANTLEY will sing Purcet.’s chef daure, “ YE 
, TWICE TEN HUNDRED DEITIES,” from, the Jndian Queen, at Mr. 
Cusixs’ Concert, Friday Evening, June 5, St. James's FRll. 














\ R. W. B. HARRISON, Pianist, and Professor of the 


|. Pianoforte, begs to announce his arrival in Town for the season. All com- 
munications respecting engagements for Concerts, Lessons, &c., to be addressed to 
34, Regent Circus, Piccadilly. 


\ R. BRINLEY RICHARDS’S CONCERT at the 
HANOVER SQUARE ROOMS, Wednesday Evening, July 1st. 


R. TENNANT will sing Blumenthal’s “ TWILIGHT 


SONG" at Madame Anichini’s Concert, June 8, accompanied by the Com- 











poser, 















7 a ¢ 
R. LEONARD WALKER begs to announce that his 
ANNUAL CONCERT will take place at the Hanover Square Rooms on 
the evening of the 8th of July. Full particulars will be duly announced. Address— 
Mr. L. Walker, 478 Welbeck Street, Cavendish Square; and Messrs. Duncan Davi- 
son & Co., 244 Regent Street. 





UNDER DISTINGUISHED PATRONAGE. 
R. CHARLES FOWLER'S (of Torquay) PIANO- 


FORTE RECITAL, Hanover Square Rooms, Wednesday morning, July Ist. 
Artists :—Mr. Carrodus, Signor Pezze, Mr. Robert Barnett, Mr. Charles Fowler, &c. 
Further particulars will be shortly announced. Stalls, 15s.; Unreserved Seats, 
10s. 6d. Address, until June 15th, Hope Villa, Torquay, Devon, 


R. J. F. BARNETT’S GRAND CONCERT, 
Queen's Concert Rooms, Hanover Square, Thursday Evening, June 11th. 
Vocalists: Mdlle. Carlotta Patti, Mesdames Weiss, Laura Baxter, Mr. Weiss, and 
the West London Madrigal Society. Instrumentalists: Messrs. Pollitzer, N. Mori, 
Webb, Paque, Ganz, and J. F. Barnett. Tickets, 10s. 6d. and 5s., at the above Rooms, 


the principal Musicsellers ; and Mr. J. F, Barnett, 21 Brecknock Crescent, N.W. 

\ R. TENNANT will sing Biumextuat’s New Song, 
“MY SWEET SWEETING,” at Mr. Cuarrerton’s Concert, June 8; Mr. 

Blumenthal’s Concert (at the Marchioness of Downshire’s) June 11th; Madame 

Anichini Scalia’s Juné 12; The Royal Society of Female Musicians, June 18 ; Madame 

Laura Baxter's, June 24; and Herr S. Lehmeyer's, June 27. 


RAULEIN LIEBHART has arrived in Town. All 
communications to be made to Mr. Jarrett, Musical and Concert Agent, at 
Duncan Davison & Co.'s, 244 Regent Street, W. 


ERR OBERTHUR begs to announce that his 
Second Harp Matinee will take place at his residence, No. 7 Talbot Terrace, 
Westbourne Park, on Saturday the 6th ot June ; Vocalists : Miss E. Wilkinson, Mdile. 
Elvira Behrens, Miss Agnes Flower and Miss Fisher. Instrumentalists: Herz Louis 
and Adolph Ries, Mr. Paque, Mr. Lazarus, Th. Mauss, Mr. Trust and Herr Oberthur. 
Tickets to admit three, £1. 1s., Single Tickets, 10s. 6d., to be had at Messrs. Schott 
& Co., 159 Regent Street or of Herr Oberthur. 


\ ONSIEUR PAQUE has had the honor to announce 

















that his Matiyge Musicace will take place, July 2nd (by kind permission of 
the Marchioness of Downshire), at 24 Belgrave Square, when he will be assisted by 
eminent artists. Tickets to be obtained of Monsieur Paque, 120 Great Portland 
Street, at Messrs. Schott and Co., and at Austin’s Ticket Office, St. James's Hall. 


IGNOR FRECCA (HERR FRICKE), first Basso from 
b the Royal Opera, Berlin, has arrived in town. Address, 5 Pelham Crescent. 
Brompton. 


BLUMNER’S SECOND SOIREE will take place on 
¢ the19th June at the Hanover Square Rooms. Address, 5 Pelham Crescent, 
Brompton. 


THALBERG’S FAREWELL SEASON —S. 


« THALBERG'’S SECOND MATINEE, Monvay Next, June 1, at the 
HANovER Square Rooms, to Commence at Half-past Two.—The remaining Matineés 
will take place on Monday next, June Ist, June 8th, June 15th (being the last of the 
Series). Stalls, 21s. Family Tickets to admit four, Three Guineas ; Unreserved 
Seats, 10s. 6d. ; to be had at all the Libraries and Musicsellers’; Austins, St. James's 
Hall; andof Mr. Fish, at the Hanover Square Rooms, where the plan of the seats can 


be seen. 


aa "= a 
IANOFORTE QUARTET ASSOCIATION.—Messrs. 
Henry Baumer, Carrodus, Baetens, and Pettit.—First Matinée, on Thursday, 
June 4th, 3 o'clock, at 16, Grosvenor Street, by kind permission of Messrs. Collard. 
Vocalists: Miss Leffler, and Miss Annie Cox. Quartet in C minor, Mendelssohn ; 
Sonata in A, Pianoforte and Violoncello, Beethoven ; Quartet in B flat, Marschner. 
Solos for Violin and Pianoforte. 


y na 
i FESTIVAL, JUNE 167rH.—Mr. Aptommas’s 
EventnG Concert, at the Queen's Concert Rooms, assisted by the Vocal 
Association, a Congress of Harpists, Demoiselles Panera, Louisa Vinninc, Evita 
Wyyye, Messrs. Retcuarpt, Witbye Cooper, &c. Conductors—Mr. Benepict and 
Signor Arpt. Full particulars will be shortly announced. 


al Ty al ’ r 

OLOSSEUM, REGENT’S PARK.—GRAND 

/ ORCHESTRAL CONCERTS, under the direction of Mr. HOWARD. 
Vocalists, Mrs. Stewart Howard, Mr. George Buckland. Solo Flute, Master 
Churchill Arlidge (the accomplished Juvenile Flautist.) The Orchestra will include 
the following Gentlemen:—MM. Hermann, Liberton, Mackenzie, Laurie, Gouyana, 
Coliins, Praeger, Hermann, Horton, Nobbs, Lafleur, White, J. Arthur Owen, Grist, 
Grattan Cooke, Anderson, Scott, Coger, Waterson, Bahr, Baker, Saunders, Pheasant, 




















&e., &e. CHARACTERISTIC CHANSONETTES by Mdlile. JOHANNA 
CLAUSSEN. L. Kingsbergen-Major, Professor of Magic to the King of Holland. 


Admission to the whole Exhibitions and Entertainments, One Shilling. 











CS REGENT’S PARK— 

RE-EMBELLISHED, UNDER NEW MANAGEMENT. Re-opened for the 
last Season of the Colossal Pictures of London and Paris. Grand Cyclorama of 
Lisbon. Great success of the Grand Orchestral Concerts, and Special Entertainments 
for the, Whitsun Holidays, which will be continued. All the world-famed specialities 
of this magnificent Institution. Admission to the whole, One Shilling; Children 
and Schools, Half-price, Daily, Twelve to Five and Seven toTen. Acting-Manager, 
Mr. A Niwo. 
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ANDEGGER’S Popular Trio, “I NAVIGANTE,” 
will be sung by Malle. Fiorence Lancia, Mr. MonteM Sairn, and Mr. Lewis 
Tuomas, at Mr. GeorGe B. ALLEN’s Concert, June 1. 


T, JAMES’S HALL—JAMES LEA SUMMERS’S 


ANNUAL CONCERT in aid of the Association for the General Welfare of the 
Blind, Euston Road. Monday Evening, June 1st. Vocaists :—Mdlle. Parepa, 
Miss Edith Wynne, Miss Lascelles, Mr. Sims Reeves, Mr, Frank D'Alquen and the 
West London Madrigal Society, Conducted by Mr. Joseph Heming. INSTRUMEN- 
TALIsts:—Violin, Herr Carl Deichmann; Harp, Mr, John Thomas; Pianoforte, 
James Lea Summers. Conductors, Signor Li Calsi and Mr. George Lake. Tickets, 
10s. 6d., 58., 38., 2s., 1s. Austin’s Ticket Office, St. James's Hall; the Institution, 
125 and 127 Euston Road, N.W.; James Lea Summers, 10 Great Marlborough Street, 
and at the principal Musicsellers. 


T, JAMES’S HALL, June 5, Mr. Custns’s Concert, 
Under the Immediate Patronage of 
His Royal Highness the Prince oF WALES. 
Her Royal Highness the Princess oF WALES, 

Full orchestra and chorus. Parepa, Sims Reeves, Messent, Santley, Orpheus Glee 
Union, Piatti, Buziau, Balsir Chatterton, and John Thomas. The Senerata, com- 
posed in honour of their Royal Highnesses, by Mr. Cusins, and other works of 
interest, will be performed. Conductors—Professor Bennett and Mr. Cusins. Tickets 
10s. 6d., 5s., 38., and 1s., at AppIson & Lucas’s, 210, Regent Street; all Musicsellers ; 
and Austin’s, 28, Piccadilly. 


UNE 11th—Mr. HENRY LESLIE’S CHOIR.—The 
DIRECTOR'S BENEFIT, Sr. James's Hatt.—Lemmens Sherrington, Wilbye 
Cooper, Lewis Thomas, Arabella Goddard, Charles Hallé, Stalls, 6s.; Family 
Tickets to admit four, 21s., Balcony, 3s.; Area, 2s.; Admission, 1s.—At Addison’s, 
210, Regent Street: Austin’s, 28, Piccadilly ; Hanover Square Rooms ; and all Music- 
sellers. 


Ds 22nvn—BENEDICT’S CONCERT, 














Under the immediate patronage of 


H.R. Highness the PRINCE OF WALES, 


AND 


H.R. Highness the PRINCESS OF WALES, 


at the ST. JAMES'S HALL. The full programme on the Ist of June. Early 
application for the few remaining Stalls and Reserved Seats is solicited; at the prin- 
cipal Musicsellers ; Mr. Austin’s Ticket Office, 28 Piccadilly ; and of Mr. Benedict, 
2 Manchester Square, W. 


VHE QUEEN’S CONCERT ROOMS, Hanover Square. 
Saturday, June 13, 1863, to commence at Three o'clock.—WELSH NATI- 
ONAL MUSIC, sung by United Choirs, accompanied by a Band of Harps.—A 
Morning Concert to be given by Mr. John Thomas (Pencerdd Gwalia), with the 
kind assistance of the Members of the Vocal Association, the Royal Academy of 
Music, &c. Vocalists:—Miss Edith Wynne (Eos Cymru), Madame Sainton Dolby, 
Mr. Wilbye Cooper, and Mr. Lewis Thomas. Harpists: Messrs. J. Balsir Chatterton 
(Harpist to the Queen), Wright, Cheshire, Lockwood, Trust, John Thomas, &c. 
Conductors—Mr. Benedict and Mr. John Thomas. Sofa Stalls, 15s. Tickets, Half- 
a-Guinea. ‘To be had of the Musicsellers ; at the Hanover Square Rooms; and of Mr. 
John Thomas, 109 Great Portland Street, W. 


VHE QUEEN’S CONCERT ROOMS, Hanover Square. 
—In a lucid résume of the musical events of the season, appearing in the 
“Times " of May 25, the reviewer proceeds :— 

“ Benefit Concerts, among the most attractive of which were Madame Puzzi's, 
with a host of talent at the Hanover Square Rooms; Mr. Charles Salaman’s in the 
same elegant Saloons, &c., &c.”"— Times, May 25, 1863. 

Engagements may be made by application at the Rooms (Office, No. 4 Hanover 
Square); or to Messrs. Robert Cocks and Co., New Burlington Street, W. 


ARGYLL ROOMS. 


JULLIEN’S PROMENADE CONCERTS. 
\ ONS. JULLIEN has much pleasure in announcing 


that he has succeeded in engaging Mr. LEVY, the celebrated Cornet’ Pistons, 
who will perform one of his favorite Solos every evening. 

The Programme for the week, commencing Monday, lst June, will include— 
Overture, “ Der Freischutz ” ° ° ° ° ° Weber. 
Quadrille, ** Masaniello ” ° . ° . . ° . « Auber, 

Valse, “* The Orange Blossoms” . ° ° ° ° ° . L, Jullien, 
Solo Cornet-a-Pistons, ** The Carnival de Venise,” performed by 
Mr. Levy ° ° . . ° ° ° . ° ° 
Grand Operatic Selection from “ I] Trovatore.” 
In active preparation, Selections and Dance Pieces from Verdi's new Opera, ‘‘ La 
Forza del Destino.” 
Admission ls.; Reserved Seats, 2s. 


Doors open at Half-past Eight. 
Manager—Mons. GrENET. 


'T. MARTIN’S HALL, LONG ACRE, To be let. 
These yaluable premises, admirably adapted for any purpose requiring great 
space, and consisting of large Hall, 122 feet long by 55 wide; Minor Hall, 52 feet 
by 40; with class and refreshment rooms, an excellent dwelling house, and extensive 
cellars, to be let for a long term or by the month or week, as a place of entertainment, 
or for business purposes, or the lease will be sold, Entrance in Long Acre, and in 
Wilson Street. For particulars apply to Messrs, Dangerfield and Fraser, 26 Craven 
Street, Charing Cross. 











Paganini. 








ROBERT COCKS & CO.’S 
NEW MUSIC. 


OD BLESS THE PRINCE OF WALES. Ditto for 


Piano. 4s.; ditto, Piano Duet, 4s.; and Military Band, by A. F. Goprrey. 
By Brintey Ricuarps. Song, with Chorus, ad lib., 3s.; ditto, Military Band, by 
A. F. Gooprrey, 4s. ; ditto, for Orchestra, 4s. 


THE ALBERT EDWARD MAROH, for Piano. By 


Brintey Ricuarps. Finely Illustratedd with a Portrait of his Royal Highness 
the Prince of Wales, 3s. ; ditto, Military Band, by A. F. Goprsey, 10s. 6d. 


COME UNTO ME, Sacred Song. Poetry W. H. Betuamy; 


, Music by Miss M. Lixpsay (Mrs. J. Worthington Bliss). Finely Illustrated, 





2s. 6d. 
London: Robert Cocks and Co., New Burlington Street, Publishers to her Majesty 
the Queen ; his Royal Highness the Prince of Wales; and the Emperor Napoleon III. 





Mr. Charles Ball’s Duet for Soprano and Mezzo-Soprano, 


CHILDHOOD’S DREAM. 


‘* The music is charming, refined and original, and proves the gifted composer to be 
a sound musician.”—Review, 


Loxpon: ADDISON & LUCAS, 210 REGENT STREET; 
Where may be had all Mr. Cuartes Batu’s Vocal Compositions. 





Just Published, 
ADAME R. SIDNEY PRATTEN’S New Solo for 


the Guitar, Caprice, Price 3s. Also, Mr, R. 8. Pratrey's two New Fantasias 
for the Flute and Piano, from “Le Domino Noir,” 8s., and Wallaces’ “ Love’s 
Triumph,” 6s. At their residence, 38 Welbeck Street, Cavendish Square, W. 


“AT MORNING’S BREAK” 
(Moreen FEnsTEeRty). 
yeaa! with such distinguished success at the last Monday 


Popular Concert by Fraulein Liesnart, is published, price 3s., by 
Duncan Davison & Co., 244, Regent Street, W. 








Just Published, Price 10s. 6d., 


TRIO IN D MINOR 
FOR PIANOFORTE, VIOLIN, AND VIOLONCELLO. 
DEDICATED TO CLARA ANGELA MACIRONE, 
By KATE THOMPSON, 
London: Duncan Davison & Co., 244, Regent Street, W. 


| I GIOJA INSOLITA, Motte. Parri’s New Waltz, 


sung with such distinguished success in the ‘ Lesson scene” of J] Barbiere di 
Siviglia, is published with a character portrait of the celebrated Vocalist, price 3s., by 
Duncan Davison & Co., 244 Regent Street. 


EYERBEER’S “NEAR TO THEE” (Neben dir). 
Sung with such great success at Herr Schloesser’s Concert (accompanied on tho 
violincello by Signor Piatti) by Herr Reichardt, is published, price 4s., by 
Duncan Davison AND Co., 244 Regent Street. 











Number XII. to appear Saturday, May 30th. Twelve Pages Quarto, 


THE LITERARY TIMES: 


A Gritienl Journal of Modern Fiteruture, 
Published every SATURDAY, price ONE PENNY. 
Tl LITERARY TIMES is offered to the public as a 


purely literary journal, in which all the principal works of the season will be 
fairly and elaborately reviewed, in such a manner as shall render the paper of equal 
interest to those who read for amusement and to those who study more deeply the 
literature of their times. The Literary Times is projected because‘it is believed that the 
journals professing to represent literature do not devote that attention to the subject 
commensurate with the present demands of the reading public. These papers, al- 
though in most cases conducted with great ability, may be regarded more as records 
of the progress of literature, and the arts and sciences, than as critical journals of the 
literature of the day. When it is considered that a paper of sixteen or twenty pages 
undertakes to review all the books of the season—to write essays on a variety of sub- 
jects—to give a summary of new editions and smaller works—to report the proceed- 
ings of the learned societies—to publish a long controversial correspondence—to sup- 
ply the news and gossip of the week—and, finally, to devote several pages to the fine 
arts, and music, and the drama—it can hardly be a matter of surprise that such a jour- 
nal should be found insufficient, by those who read for some other purpose than to 
acquire superficial information on a variety of topics. The time has now arrived when 
literature should have a journal of its own; and it is this ground which the Literary 
Times proposes to occupy. Its contributors have been selected with judg it from 
the great world of letters; and every work on which an opinion is offered will receive 
impartial consideration, unaffected by the interests or prejudices of any publishing 
clique or coterie. The Literary Times is published at One Penny, because the pro- 
prietors believe that the success it will thus command will enable them to present to 
the public a first-class journal, a result which could hardly be expected were the price 
to be high, and the circulation diminutive. 

Published at the Office: 15 Beaufort Buildings, Strand, and to be had of all News 

vendors and Booksellers, 
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“SYDNEY SMITH'S 
PIANOFORTE 
PIECES. 








Masaniello, Grand fantasia on 
Auber’s Opera 


As, 
As, 
4g 


La Harpe Eolienne . 

Le Jet d’Kau . 

Morning Dewdrops . 

Fairy Whispers, Nocturne 
Deuxieme Tarentelle. As, 


Gaiete de Coeur, Grand brilliant 
Waltz 


Rippling Waves 

Une Nuit d’Ete 

Une Perle de Varsovie, Polonoise 4s, 
L'Oiseau de Paradis 

Feu de Joie. 


LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 


Paris, Brussels, and Mayence: Messrs. Scuorr, 





Chappell’s Musical Magazine 


VOCAL AND PIANOFORTE MUSIC, 


EDITED BY 


EDWARD F. RIMBAULT. 


1 Thirteen Songs, by M. W. Balfe. 
2 Ten Songs, by the Hon. Mrs. Norton. 
Ten Songs, by Wallace. 
Ten Songs, by Mozart, with Italian and English Words. 
Twelve Sacred Songs, by John Barnett, George Barker, the Hon. Mrs. Norton, 
Charles Glover, &c. 
Twelve Songs, by Handel. _ Edited by G. A. Macfarren. 
Ten Sets of Quadrilles, by Charles D'Albert, &e. 
Forty Polkas, by Charles D'Albert, Jullien, Kenig, &e. 
Fifty Valses, by D’Albert, Gugn’l, Lanner, Strauss, Labitzky, &c. 
Nine Pianoforte Pieces, by Brinley Richards. 
Six Pianoforte Pieces, by Wallace. 
Beethoven's Sonatas. Edited by Charles Hallé (No. 1). Containing Sonatas 
Nos. 1 and 2 of Op. 2, complete. 
Twelve Popular Duets for Soprano and Contralto Voices. 
Ten Songs, by Schubert. 
Eighteen of Moore’s Irish Melodies. 
Tweive Sacred Duets. 
Nine Pianoforte Pieces, by Osborne and Lindahl. 
Twelve Songs by Verdi and Flotow. 
Favourite Airs from the Messiah. Arranged for the Pianoforte. 
Beethoven's Sonatas. Edited by Charles Hallé (No 2). Containing Sonatas 
No. 3 of Op. 2. and Sonata Op. 7, complete. 
Nine Pianoforte Pieces, by Ascher and Goria. 
Twenty-one Christy and Buckley Minstrel Melodies. 
3 Twenty-five Juvenile Pieces for the Pianoforte. 
Thirteen Popular Songs, by the most popular Composers. 
Sims Reeves’ Popular Songs. 
D' Albert's Galops, Mazurkas, &c. 
Five Sets of Quadrilles as Duets, by Charles D'Albert. 
8 Beethoven Sonatas. Edited by Charles Hallé (No, 3). 
Nos. 1 and 2 of Op. 10. 
9 Ten Contralto Songs, by Mrs. Arkwright, Hon. Mrs. Norton, &c. 
Beethoven Sonatas. Edited by Charles Hallé (No. 4). Containing the Sonata 
No.3 of Op. 10, and the Sonata Pathétique. 
31 Beethoven's Sonatas, Edited by Charles Hallé (No.5). Containing Sonatas Nos, 
land 2 of Op. 14. 
32 Beethoven's Sonatas. Edited by Charles Hallé (No.6). Containing Sonata Op, 
22, and Sonata Op. 26, with the celebrated Funeral March. 
33 Juvenile Vocal Album, containing Songs, Duets and Trios. 
34 Christmas Album of Dance Music, consisting of Quadrilles, Valses, Polkas, and 
Galops. 
35 Vocal Christy Minstrel Album. A New Selection. 
36 Christy Minstrel Album, for Pianoforte alone. 
37 Standard Dance Music, comprising 72 Country Dances, Hornpipes, Reels, Jigs, &c. 
38 Fashionable Dance Book, consisting of Quadrilles, Valses, Polkas, Galops 
Schottisches, &c. 
39 Christy Minstrel Song Book. A New Selection. 
40 Valses by D’Albert and other eminent Composers. 
41 Fifty Operatic Airs for the Pianoforte. 
42 One Hundred Irish Melodies for the Pianoforte. 
43 One Hundred Scotch Melodies for the Pianoforte. 


Caan Crm Cobo 


Containing the Sonatas 





The whole of the songs are printed with Pianoforte Accompaniments, 





CHAPPELL’S NEW MUSICAL ALBUMS, 


In Volumes, beautifully bound in various coloured cloth, with gold 
letters, borders, and gilt edges. Price 4s, each. 


CHAPPELL'S ENGLISH BALLAD ALBUM; containing 36 Songs by Balfe, 
Wallace, Barker, Glover, Linley, Lover, and other Popular Composers, all with 
Pianoforte Accompaniments. Price 4s., bound with gilt edges. 

CHAPPELL'S ALBUM DE DANSE for the Pianoforte; containing 10 Sets of 
Quadrilles, 50 Valses, 40 Polkas, chiefly by Charles D’Albert. Price 4s., bound with 
gilt edges. 

CHAPPELL'S SECOND ALBUM DE DANSE for the Pianoforte; containing 
Quadrilles, Valses, Polkas, Galops, Schottisches, Varsovianas, Polka- Mazurkas, 
Redowas, and French Country Dances, by Charles D’Albert, &c. Price 4s., bound 
with gilt edges. 

*,* The Two Albums de Danse comprise a complete collection of all music requisite 
to the Bail-room. 

CHAPPELL'S CHRISTY MINSTREL ALBUM; containing 52 Songs, with 
Choruses and Pianoforte Accompaniments, including ‘I'm leaving thee in sorrow, 
Annie,” “ Friends of my youth,” “I'm returning to thee, Annie,” “ Rosaline,” &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL’S SACRED VOCAL ALBUM contains 36 Songs and Duets, by 
Handel, Barnett, Glover, the Hon. Mrs. Norton, Smart, Abt, Moore, Marcello, &c. 
Price 4s., bound, with gilt edges. 

CHAPPELL’S ITALIAN SONG BOOK;; containing 32 Italian and German 
Songs, by Verdi, Mozart, Flotow, Schubert, &c., all with English as well as the 
original Words and Pianoforte Accompaniments. Price 4s., bound with gilt edges. 


Lonpon: CHAPPELL & CO., 49 & 50, NEW BOND STREET W. 
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NEW OPERA. 


LOvnM’sS TRIUMPH, 
IN THREE ACTS. 
THE LIBRETTO BY J. R. PLANCHE. 


The Music Composed by W. Vincent Wallace. 
PRICE TWO GUINEAS. 


ACT I. 


4 
° 


Overture eon ., 

Introduction and Chorus, “ Hither, hither, hasten all 

Duet, ‘My poor young friend.” Two Tenors 

Romanza, a Though all too poor. Tenor 

. Romanza (Transposed) 

Chorus and Solo, * Long life to her Highness.” 

Ballet, ‘* Romanesca ” a 

Trio, “A simple Cymon.” 

Quartet and Chorus, ‘‘ Mount and away.” 
Tenors ... ose 

Aria, ** Patience! prudence! Tenor ... 

Air, “* Wayward fortune.” Bass 

Finale, “Help, help!” ... m 


ACT II. 


Sm rwhswwrn > 


Soprano... 


* Soprano and two Tenors 
pecmeatd Contralto, a ‘and two 


SPOOR Yom 
SQ2QSS SCMAaABRSOAS 


rua 


. Introduction . 
Rondo, * I'm a “model page.” * ooo 
Trio, é Welcome, welcome.” Contralto and two Basses a 
Grand Scena, **O rank thou hast thy shackles.” Soprano 
Air from Scena, ‘* Now, ‘tis not a vision. Soprano ... 
Duet, “As ina "dream i wander.” Soprano and Tenor 
Finale, “We are glad to see’ * (Complete) 

. Part Song, “Corin for Cleora dying ' 


ACT III. 


Introduction and Air, ** I have brought my ee” 
Ballad, ‘* Those withered flowers.” Soprano.. a 
Duo, «To the secret.” Soprano and T enor s. ooo 
Ballad, “ Lovely, loving, and beloved.” Bass ove 

. Ballad (Transposed) 
Sestetto, “‘In mystery shrouded” 
Basses ... 
. Recit. and Air, “ Night, lov e, is creeping.” 
. Air (Transposed) . 
Duet, “ Hear me, I must speak. o 
Fi inale, ** All to the ball” ne 


* Separate Vocal Parts are published, 


Contralto 


@eoscceoocoo 


Bass 


Soprano, Contraito, Tenor, a and three 
T enor . . 


"Soprano and Tenor 


Comme tween 
Sooner A2aean 


PIANOFORTE ARRANGEMENTS. 


Favourite Airs from Wallace's Opera, Love's aired i 7 W. Hi. 
Calleott, in Two Books; Solos 5s., Duets 
Flute Accompaniment to each Book... ove eve 
Berger (Francesco), Fantasia o 
Glover (Charles W.,) ‘* Night, love, is “creeping” 
——_—__—_—_—— Gems of the — 
Osborne (G. A.), Fantasia 
Richards (B.), ‘t Those withered ‘flowers " 
—_—_——_- Fantasia a 
Schulthes (Wilhelm), Romanesca. 
—————_—_—_——_ Intermezzo 
Trekell (J. Theodore), Fantasia ae 
“Lovely, loving, “and beloved " 
—— “* Night, love, is creeping” . sb 
— ** Love's Triumph,” arranged by C, Coote ( Illustrated) 
Valse, ditto ditto (Illustrated ) 
Galop, ditto ditto (Illustrated ) 
The Page Polka, ditto ditto paged 
Grand Selection for Military Band, by C. Godfrey, Senr. ... 
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DANCE MUSIC 





foo D'ANNETTA’S NEW 
Characteristically Illustrated. 

“ The Lily of the Thames Quadrille,” with cornet accompaniment 

“ What Next Quadrilles " (Robin's Last), with cornet accompaniment 

“The Spirit Rapping Polka,” dedicated to all spirit-rappers’ mediums 

“The Llewellyn Waltz,” dedicated to Mr. Backwell, B.M. 3rd R.W.M. 


London: Duncan Davison & Co., 244 Regent Street, W. 
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MR. AUGUSTUS GREVILLE'’S NEW BALLAD. 
HEN FIRST THEY MET. Price 2s. 6d. As 


sung by all the leading vocalists. Words and Music commend this ballad as 
one of the most elegant and refined compositicns ot the day. 
JEWELL & Co. 104 Great Russell Street, British Museum. 


NEW OPERA. 


THE ARMOURER OF NANTES, 


IN THREE ACTS. 
THE LIBRETTO BY J. V. BRIDGEMAN. 


THE MUSIC BY M. W. BALFE, 
Price One Guinex and x Half. 





ACT I. 


1. Introduction and Chorus, “Our gentle Sovereign” ° e 
March Chorus, *“ Hark, yonder swelling strain” . . . 
Recit. and Cavatina, ‘ Cheerful calm content.” vecael . 
Chorus of Nobles, ‘ Gaily and swiftly” . . 

. Air and Chorus, “The day on which this man she weds.” 

. Cavatina, * Oh, would that my heart.” Soprano. . 
Ballad, ‘In the desert waste of life.” Tenor ; e ° 
Duet, ‘* Were all the earth's vast treasures hid.” Soprano and Tenor 
Barcarolle, ** A flow'r is beauty by fairy hands planted.” Baritone 
Duet, “Ah! by the rood, the joke is —_ Baritone and Bass 
Duettino, “To wed the Duchess agit e e ° 
Duet and Finale . . . ° . . 


ACT II. 


Hunting Chorus, “ Dames and gallants” . . 
Duet, ‘* Vast as the ocean.” Soprano and Baritone ° 
Ballad, “Truth and Duty.” Bass . . . . 

n 


Bass 


eecaccacscaccseo 


Aria, dopis revenge.” Soprano. 
Ballad, ** There's one who reared me, lov ed me.” 
Trio. "Two Sopranosand Tenor . . . 
Gipsy dance . ° ° 
° 
. 


“Soprat 0) 


Cavatina, ™ hat joy to listen.” Baritone 
Finale . . . 


Swe e 
SMAnaemooos 


ACT III. 


Aria (Jailor’s song), ‘‘ He who bears the prison keys.” Bass 
Ballad, ‘* Oh, love, thou art like a Teed bent low.” ‘Tenor 
Invocation, “* Oh, heavenly pow'r.” Soprano . . 
Quartet and Duet, “ "T'was not in vain” ° . . 
ae “Once more my heart awakes to bliss.” Tenor and Soprano 
inale. . . . . . . . . 


PIANOFORTE ARRANGMENTS. 


Favourite Airs from Balfe’s Opera, The Armourer of Nantes, arranged by W. 
H. Callcott, in Two Books; Solos, 5s.; Duets . ° e 

Flute Accompaniment to each Book 

Berger (F rancesco)—the Jailor's song— Jingle “jangle” 

Benedict (Jules), Grand Fantasia 

Farmer (tions, Gems of the Opera: 6 Nos. - 

Glover (Charles W.), “Oh, — is like a reed bent low 

Kuhe (W.), Fantasia ° . . . 

Osborne (G. A.), Fantasia 

Richards (Beiniey ), * Oh, love is like a reed bent low” 

Trekell (J. Theodore), Fantasia . . 

Quadrille, arranged by C. Coote, (Itustrated) « ° 

Valse ditto . 


21. 
22. 
23. 
24. 
25. 








Galop ditto aitte 
Polka ditto ditto ° 


Other Arrangemets in the Press. 
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W. H. HOLMES’ NEW PIANOFORTE COMPOSITIONS. 
NHRISTMAS. Penste for the Pianoforte, by W. H. 


HOLMES. Price 3s. Duncan Davison & Co., 244, Regent Street, Also, 
By ond YEAR'S EVE,” “EASTER,” and “ SUNDAY AT HOME,” by W. 
OLMES, 38. 








| NEW SONGS BY MRS, MOUNSEY BARTHOLOMEW. 
.|‘““ [JOME.” Price 3s. “I HEAR HIS HORN.” Price 
| 


3s. Published by J. Norwoop, North Lancashire Musical Circulating 
Library, 91 Fishergate, Preston ; and all Music Sellers. 





Just Published, Price 3s. 


“MARY OF THE GLEN,” 
SONG. 
The Poetry by WELLINGTON GUERNSEY. 
Dedicated to the Hon, Ranpo.Pu Stewart, 
The Music by H. T. TILLYARD. 
London: Dunoan Davison & Co. 244, Regent Street, W. 
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